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EXHIBITIONS 

Calendar of New York Exhibitions. See Page 2. 

IN THE GALLERIES. 

New York. 



Blakeslee Gallery, 358 Fifth Avenue— Early 

English, Italian and Flemish paintings. 

Julius Bohler, 34 West 54 St.— Works of 

art. Old paintings. 
Bonaventure Galleries, 601 Fifth Ave.— 
Rare books and fine bindings, old engrav- 
ings and art objects. Choice paintings. 

Canessa Gallery, 479 Fifth Avenue— An- 
tique works of art. 

C. J. Charles, 718 Fifth Avenue— Works of 
'art. 

Cottier Galleries, 3 East 40th Street— Rep- 
resentative paintings, art objects and 
decorations. 

C. J. Dearden, 7 East 41 St.— Old chairs. 

E. Dreyfous, 582 Fifth Ave.— Antique and 
modern works of art. 

Durand-Ruel Galleries, 5 West 36th Street 
—Ancient and modern paintings. 

Duveen Brothers, 302 Fifth Avenue— Works 
of art. 

Enrich Galleries, 463 Fifth Avenue— Perma- 
nent exhibition of Old Masters. 

V; G. Fischer Gallery, 467 Fifth Avenue- 
Selected old masters. a 

The Folsom Galleries, 396 Fifth Avenue- 
Selected paintings and art objects. 

P W. French & Co., 6 East 56 St.— Rare 
antique tapestries, furniture, embroideries, ■ 

QAmpel and Wildenstein Galleries, 636 Fifth 
Avenue— High-class old paintings and 
works of art. r A 

J. & S. Goldschmidt, 580 Fifth Avenue— Old 
works of art. r 

E. M. Hodgkins, 630 Fifth Ave.— Works of 
art. Drawings and pictures. # # 

Katz Galleries, 103 West 74 St.— Paintings, 
etchings, engravings. Special agents tor 
Rookwood potteries. _.„,.. , r . 

Kelekian Galleries, 709 Fifth Avenue— Vel- 
vets, brocades, embroideries, rugs, pot- 
teries and antique jewelry. ^ ati _ 

Kleinberger Galleries; 709 Fiftn Ave — 
Old Masters. 

Knoedler^ Galleries, 556 Fifth Avenue- 
Old and modern paintings of all schools. 
Early English mezzo-tints and sporting 

Kouchakji Freres, 7 East 41 St.— Rakka, 

Persian and Babylonian pottery, rugs. 
Kraemer Gallery, 16 West 55 St^-Old 
painting of the French and English 
schools. „.,, a 

Macbeth Galleries, 450 Fifth Avenue- 
Paintings by American artists. 
E. Milch, 939 Madison Ave.— American 
paintings, rare etchings and mezzotints. 
Montross Gallery, 550 Fifth Avenue-Se- 
lected American paintings. Early Chinese 
paintings. _ # „ m A . 

Moulton & Ricketts, 537 Fifth Ave.—Amer- 
ican and foreign paintings. Original 
etchings. M m . A . 

Prank Partridge, 741 Fifth Ave.— Antique 

furniture. Chinese porcelains. 
Powell Gallery, 983 Sixth Ave.— American 

paintings. „.„ , A _, 

Lewis & Simmons, 581 Fifth Ave.— Rare 

objects of art and old masters. 
Louis Ralston, 567 Fifth Avenue — High 
class paintings by early English and 
fiarbizon masters. 
Henry Reinhardt, 565 Fifth Avenue— Old 

and modern paintings. 
Scott & Fowles, 590 Fifth Avenue— High- 
class examples of the Barbizon, Dutch 
and early English schools. 
Rudolf Seckel, 31 East 12 St.— Rare old 
etchings, engravings and mezzotints. 
Seligmann & Co., 7 West 36th Street— Gen- 
uine Works of Art. . 
Steinmeyer & Son^, 34 West 54 St.— High- 
class old paintinis. 
H. Van Slochem,T477 Fifth Avenue— Old 

lUIasters 
H. O. Watson & Co., 601 Fifth Ave.— Works 

or art. Period furniture. # 

Yamanaka & Co., 254 Fifth Avenue— Things 
Japanese and Chinese. 
Boston. 
Vose Galleries— Early English and modern 
paintings (Foreiin and American). 
Chicago. 
Voulton & Rickette— American and foreign 

paintings. Original etchings. m 

Henry Reinhardt-K>ld and modern paint- 

in&rs 
Albert Roullier— Rare engravings and etch- 
ings. 



Hague. 

Theo. Neuhuys — Modern Dutch paintings. 
Germany. 

Julius Bohler, Munich— Works of art. High- 
class old paintings. 

Galerie Heinemann, Munich— High-class 
paintings of German, Old English and 
Barbizon Schools. # 

J. & S. Goldschmidt, Frankfort— High-class 

* antiquities. 

G. von Mallmann Galleries, Berlin— High- 
class old paintings and drawings. 

Dr. Jacob Hirsch, Munich— Greek and Ro- 
man antiquities and numismatics. 
London. 



P. & D. Colnaghi & Obach— Painting 5, 

drawings and engraviners by old masters. 
James Connell & Sons— Original etchings. 
Dowdeswell Gallery— Old paintings. 
R. Gutekunst— Original engravings and 

etchings. 
E. M. Hodgkins— Works of art. 
Knoedler Galleries— Old Masters of Dutch 

and English schools. 
Lewis & Simmons— Rare objects of art and 

Old Masters. 
Arthur Tooth & Sons— Carefully selected 

paintings by Dutch and Barbizon artists 



COMING BORDEN SALE. 

Following the McMillin sale of next 
week, and the Chapman of the week be- 
ginning Jan. 27, will come the sale of the 
collections of the late M. C. D, Borden, 
the most important and largest in New 
York since the dispersal of the Yerkes 
treasures. The preceding exhibition will 
take place in the American Art Galleries, 
probably from about Feb. 8 to 13, and 
the sale will be held in the galleries and 
in the Plaza ballroom on Feb. 13, 14, 15 
and following days. 

In the coming Borden sale, the first 
and only volume yet issued of an an- 
nounced set of 15, at $1,000 each, by the 
Jaccacci Company, on the art collections 
of America, will be offered. There is 
much speculation as to the price this work 
will bring at auction. 

BROOKLYN MUSEUM GIFTS. 

The Brooklyn Institute has received 
from Albert Herter his painting, 



SUFFRAGIST LOAN SHOW. 

Under the management of Mrs. 
Philip M. Lydig and other promiennt 
women of N. Y. Society, a loan exhi- 
bition of paintings and a few sculp- 
tures, will open at the Jacques Selig- 
mann Galleries, 705 Fifth Ave., Feb. 
20, for the benefit of the Woman's Suf- 
frage cause. Portraits of well-known 
women by prominent artists will be 
included in the display. 



MUSEUM BUYS NEW PICTURES. 

The Hackley Art Museum of Muske- 
gon, Mich., has lately purchased for its 
permanent collection Paul Dougherty's 
"In a Golden Light," Leon Da-bo's "Nas- 
sau Beach," "In the Forest of Fontaine- 
bleau" by Diaz, and "On the Way to 
Church at Semur" by Corot. 




EARLY TWILIGHT. 

By A. H. Wyant. 

In the Emerson McMillin Collection Sale. 



Lewis & Simmons— Objects of art and old 
masters. 

Netherlands Gallery— Old masters. 

Wm. B. Paterson— Pictures old and modern 

Persian Art Gallery, Ltd.— Miniatures, MS., 
bronzes, textiles, pottery, etc. 

Sabin Galleries— Pictures, engravings, rare 
books, autographs, etc. 

Sackviiie Gallery— Old Masters. # 

Shepherd Bros.— Pictures >y the early Brit- 
ish masters. 

Paris. 

Charles Brunner— High-qlass pictures by 
the Old Masters. 

Canessa Galleries— Antique art works. 

Durand-Ruel Galleries— ^ncient and Mod- 
ern paintings. 

Dr. Jacob Hirsch — Greek and Roman an- 
tiquities and numismatics. 

Hamburger Freres— Wor^s of art. 

Kelekian Galleries— Potteries, rugs, em- 
broideries, antique jewelry, etc. 

Knoedler Galleries— Old jpd modern paint 
ings of all schools. 

Kleinberger Galleries— Old Masters. 

Kouchakji Freres— Rakl^a, Persian and 
Babylonian pottery. 



"Hour of Despondency" and from 
A. G. Learned three etchings by 
himself. Mrs. Abraham Abraham has 
presented "Solomon Medicine Man, Fort 
Ross, Cal.," by H. Raschen. Eleven 
pieces of Persian majolica come from 
Colonel Robert B. Woodford and two 
pieces from Indjoudjian Brothers. 

John Carlson's beautiful canvas, 
"Woods in Winter," now on view' at 
the Corcoran Gallery, Washington, >ras 
purchased last week by the trustees for 

the Gallery. 

— 



Ch. Lowengard— Tapestries, furniture. (Ob- 
jets du Moyen Age. 
Henry Reinhardt— Old and modern pamt- 

A. Sambon— Antique, Middle Age and 

Renaissance Art. 
Steinmeyer & Sons— High-class old pamt- 

Arthur Tooth & Sons— Carefully selected 
paintings by Dutch and Barbizon artists. 



LOST RAPHAEL FOUND? 

According to the London Standard 
Raphael's masterpiece, "La Ma-donna 
Delia Quercia," lost for a century, was 
recently discovered in the chapel of an 
Italian nobleman and after having been 
smuggled out of Italy was brought to the 
Hotel Cecil, London, where it is now 
guarded by detectives. 

Several prominent connoisseurs have 
inspected the picture and documentary 
evidence as to its authenticity will be 
published in London shortly. It has been 
supposed for a century that the picture 
has been in the Prado Museum at Madrid, 
but the painting in the Spanish Museum 
is a dopy. It is clever, but lacks Raphael's 
supreme touches. The Standard promises 
to print a story of the smuggling of the 
picture shortly. # . 

A confirmation of the authenticity ot 
this picture is eagery awaited in art cir- 
cles here. 



AMERICAN ART NEWS. 



CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



American Numismatic Society, 156 St. 
West of B'way — Joan of Arc exhibition. 
Blakes:ee Galleries, 358 Fifth Ave.— Por- 
traits by Robt. MacCameron, to Jan. 28. 
City Club, 55 West 44 St.— Paintings by Al- 
bert Lucas, to Jan. 23. 
Carroll Studios, 64 West 38 St.— Paintings 
by Catherine R. Bartoo, portraits by 
Frances S. Campbell, sculpture by Clara 
HU to Feb. 1. 
Cottier & Co., 3 East 40 St.— Portraits by 
Raeburn and works by Corot and Dupre. 
Durand-Ruel, 5 West 36 St.— "Views of 

Venice," by Monet, to Jan. 31. 
Ehrich Galleries, 463 Fifth Ave.— i£arly 

Spanish paintings, to Jan. 25. 
V. G. Fischer Galleries, 467 Fifth Ave.— 
Special exhibition of Dutch old masters. 
Folsom Galleries, 396 Fifth ' Ave. — Post- 
Impressionist paintings by Alfred Maur- 
er and sculptures by Mrs. Jerome Myers. 
Gimpel & Wildenstein, 636 Fifth Ave.— Por- 
traits by Henry Caro-Delvaille, to 
Feb. 11. 
lierter Galleries, 841 Madison Ave.— Ind- 
joudjian collection of Persian faience and 
oriental antiques. Paintings by the late 
Louis Loeb, to Jan. 27. 
Hodgkins Gallery, 630 Fifth Ave.— Early 
English portraits by Beechey, Reynolds 
and Owen, and "Intime" displays of 
period rooms and paintings. 
Louis Katz Art Galleries, 103 West 74 St.— 

Paintings by Matilda Browne. 
M. Knoedler & Co., 556 Fifth Ave.— Special 
loan exhibition of Raeburn portraits, for 
benefit Artists' Aid and Fund Societies, 
admission 50c. Etchings by Rembrandt. 
Landscapes by Geo. Elmer Browne. 
Opens Jan. 20. 
Lotos Club, 110 West 57 St.— Paintings 

loaned by Mr. James G. Shepherd. 
Macbeth Gallery, 450 Fifth Ave — Charles 
W. Hawthorne and Guy C. Wiggins, to 
Jan. 28. 
Macdowell Club, 108 West 55 St.— Ninth 

group to Feb. 5. 
Metropolitan Museum, Central Park. — Ex 
hibition of famous pictures from Mr. J. 
Pierpont Morgan's collections— recently 
imported. Open daily from 10 A. M. 
Jan. 14 or 15. Open daily from 10 A. M. 
to 5 P. M.; Saturdays until 10 P. M.; 
Sundays 1 P. M. to 5 P. M. Admission 
Mondays and Fridays, 25 cents. Free 
other days. 
Milch Gallery, 939 Madison Ave.— Special 
exhibition of American artists, to Feb. 3. 
Montross Galleries, 550 Fifth Ave. — Paint- 
ings by D. W. Tryon, to Feb. 1. 
If pulton & Ricketts, 537 Fifth Ave.—Etch- 
ings by Ernest Lumsden, mezzotint en- 
gravings by Sidney E. Wilson. 
National Arts Club, 119 East 19 St—Annual 

members' exhibition, to Jan. 30. 
Powell Art Gallery, 983 Sixth Ave.— Exhibi- 
tion of paintings by well-known men to 
Feb. 4. 
Pratt Institute, 215 Ryerson St., B'klyn.— 
Sculptures by Chester Beach, to Jan, 25. 
Reinhardt Galleries, 565 Fifth Ave.— Sculp- 
tures by Jo Davidson, to Feb. 1. 
School of Applied Design for Women — 
Paintings by the late J. H. Twachtman, 
to Feb. 15. 
Scott & Fowles Co., 590 Fifth Ave.— Por- 
i traits by Sholto Johnstone Douglas. 
Salmagundi Auction Exhibition — Jan. 14-24. 

Sale Jan. 22-23-24, 8 P. M. 
Hotel Plaza— Marines, by C. Calusd,. to 

Jan. 24. 
Woman's Cosmopolitan Club — Exhibition 
of paintings by William E. Schumacher, 
to Feb. 10. 



EXHIBITIONS NOW ON 



An exhibition of modern European 
and American paintings from the col- 
lection of Mr. James G. Shepherd, of 
Scranton, Pa., will be held at the Lotos 
Club, tomorow, Monday, and Tuesday, 
and also on Sunday, Jan. 26. 



At the Pratt Institute Gallery, Brook- 
lyn, Chester Beach is showing ten of 
his -recent sculptures, including "Moth- 
erhood/' "Dawn," "The Big Wave" and 
"Study for Life's Vortex." There is 
also an exhibition in the Gallery of 
paintings, etchings, pastels and draw- 
ings, by Lewis Palmer Skidmore, a 
California artist. The paintings in- 
clude presentments of American, 
French, Venetian and Roman subjects. 
The artist has been for a number of 
years instructor at the Mechanic Insti- 
tute, N. Y., and for the past two years 
has been connected with Pratt Insti- 
tute as teacher. 



AUCTION SALES CALENDAR. 

American Art Ass'n-^At the Hotel Plaza 
ballroom, Jan. 20-23, at 8.15 P. M., the 
Emerson McMillin collection of old and 
modern paintings. On free view until 
sales days at the American Art Galleries, 
No. 6 East 23 St. . 

American Art Ass'n — At the American Art 
Galleries, 6 East 23 St., Jan. 24 and 25, at 
2.30 P. M., the art collection of Nelson 
Sanborn of B'klyn. On free view begin- 
ning Jan. 22 at the galleries. 

American Art Ass'n — At the American Art 
Galleries, Jan. 28 and 29, at 8.15 P. M., Old 
and modern paintings owned by the late 
Meta J. Conor-Wood of Phila. On free 
view beginning today at the Galleries. 

Metropolitan^ Art Ass'n— At the Anderson 
Galleries, Jan. 23 at 2.30 and 8.15 P. M., 
and Jan. 24 at 2.30 P. M. Oriental art 
. objects, porcelains, and Japanese prints 
from the collections of J. B. Kerfoot and 
Robert N. Bolton, now on free view at 
the Anderson Galleries. 

Metropolitan Art Ass'n — At the Anderson 
Galleries, Jan. 27-29, at 2.30 and 8.15 P. M., 
the Col. Henry T. Chapman collections 
of old and modern paintings, rare porce- 
lains and bronzes. On free view at The 
Anderson Galleries. 



McCameron Memorial Exhibition. 

At the Blakeslee Galleries, No. 358 Fifth 
Ave., 35 examples of the art of the late 
Robert McCameron — with the exception of 
a characteristic figure composition of Par- 
isian low class types — all portraits, for the 
most part of well-known New Yorkers, 
Londoners and Parisians, are on exhibition, 
as a memorial tribute to the dead artist, to 
Jan. 28. 

Many of the portraits have been shown 
before and reproduced in various periodi- 
cals, but it is a pleasure to see them, with 
others not before shown, in handsome and 
well lit galleries. 
^ McCameron was a portraitist of distinc- 
tion and refinement. His presentments of 
beautiful women and handsome men evince 
long and careful study of the early English 
portraitists, and some, notably those of 
Mmes. Robert Gerry and Arthur Iselin, are 
strongly reflective of Gainsborough, while 
those of the children, Dorothy Iselin and 
Ogden Phipps, recall Romney. The figures 
are placed in old gardens with rich land- 
scape backgrounds, are well drawn and 
gracefully posed, and have charming dec- 
orative quality. 

Stronger works, however, are the more 
original presentments of Mmes. Arthur 
Burden, C. C. Rumsey, E. H. Harriman, 
Benjamin Guinness and Norman White- 
house, which do not have the Gainsborough 
and Romney suggestion, and still stronger 
the portraits of men — notably those of 
Messrs. Joseph B. Thomas, Benjamin Guin- 
ness, the Duke of Rutland, Sir Edward Car- 
son, Judge Lovatt, Prof. Henry Osborn, the 
Earl of Clarendon, and the fine bust por- 
trait of Rodin. The portraits of Mmes. 
Ava Astor and Letellier — the last, the for- 
mer Parisian mondaine beauty, are not suc- 
cessful as likenesses. 

The artist appears to have been unusu- 
ally successful in securing prominent men 
and women of Society as sitters, and the 
display is. consequently of fashionable in- 
terest and importance. There is shown 
with the portraits the large figure, composi- 
tion, "The Degenerates," that fine and 
truthful study of low life characters in Paris 
which first brought the artist real fame, 
and on which his reputation will live more 
surely than on his portraiture. 

Portraits by Caro-Delvaille. 

When Henry Caro-Delvaille, the pupil of 
Bonnat, showed his portrait of Mme. Si- 
mone, the French actress, now Mme. Casi- 
mir-Perrier, in the Salon a few years ago — 
his reputation was secured. This now fa- 
miliar and effective presentment — depicting 
the fair player reclining richly gowned on a 
chaise lounge, her spaniel at her side — 
painted with a dash and verve and a brush 
faculty rivalling Sargent — is now on exhibi- 
tion, with two other portraits of women — 
those of Mrs. Katherine Balke of Boston, 
and Miss Elsie De Wolfe, and two group 
portraits, respectively, of Mme. Delvaille 
and her two children, and of "Three Sis- 
ters" at the Gimpel and Wildenstein Gal- 
leries, No. 636 Fifth Ave., to Feb. 11. 

The display is the most attractive and 
convincing one of modern portraiture seen 
in New York in years, and emphasizes the 
deserved fame the youthful painter has 
gained in his native land. Cleverness, fine 
colqr sense, rare talent for composition, 
and, brilliant brushwork, combine to make 
his portraits virile and alluring. That of 
Miss De Wolfe — an oval — depicts the still 
youthful, if gray haired, woman at three- 
quarters length in seated posture, and in j 
expression, color and decorative quality, \ 



leaves naught to be desired. The three- 
quarter length, seated portrait of Mrs. Balke 
is a simple, well carried out color scheme 
of white and gray, and charming expression. 
The picture of the display, after that of 
Mme. Simone, is the group portrait of the 
artist's wife and two children — true and 
convincing, lovely in expression, beautiful 
in color and finely composed. Strongly 
composed also is the remaining group por- 
trait of "Three Sisters," also notable in ex- 
pression, but marred by careless drawing 
of the arms. There is a suggestion of Lu- 
cien Simon, in Oaro-Delvaille's work, but 
he is distinctively an original painter. 

Blum Memorial Exhibit. 

A memorial loan exhibition of the works 
)f Robert Blum, the gifted American painter, 
who died ten years ago, is being arranged 
by Mr. Martin Birnbaum of the Berlin Pho- 
tographic Co., to open about Feb. 1 at the 
Company's Gallery, No. 305 Madison Ave. 

Mr. Birnbaum would be pleased to hear at 
the gallery from any owners of Mr. Blum's 
works. The sons of the late Alfred Corn- 
ing Clark, who own the finest collection of 
works by Blum in existence, have consented 
to loan their entire collection, the Cincin- 
nati Museum will loan a complete set of 
Blum etchings, and Messrs. William M. 
Chase, Jules Turcas, Mrs. Otto Bacher and 
Mr. N. Baer, executor of the Blum estate, 
will all co-operate. 



"Post-Impressionism" at Folsom's. 

m For those who are tired of the conven- 
tional in art, who find William Glackens, 
Jerome Myers, George Luks, John Sloan, 
Robert Henri and George Bellows too 
"sane," the exhibition of "Post-impression- 
ist" paintings by Alfred H. Maurer, now 
on at the Folsom Galleries, 396 Fifth Ave., 
to continue through Jan. 29, will doubtless 
satisfy. The gallery is aflame with bril- 
liant color, and is more than "up to date." 
It goes farther than anything New York 
has yet seen, in its line, with the excep- 
tion of Max Weber's show last year. There 
is beauty and harmony of color here and 
there, and knowledge and thought in many 
of the works. 

Especially good are the still life subjects. 
"Old Faience" is a color gem and its ar- 
rangement original and effective. "The 
Agate Pitcher," "Dahlias" and "Tulips" are 
strong works. There is much left to the 
imagination in several of the landscapes, 
but their broad masses of color ably 
handled, give a quality that commands re- 
spect. The group of paintings also num- 
bers a few heads. 

In the outer gallery there are three can- 
vases, the work of the artist before he went 
to Paris seven years ago. They are inter- 
esting, strongly painted and show his com- 
plete somersault into the "impressionist" 
manner. At these galleries there is also a 
group of small sculptured works by Mrs. 
Jerome Myers, deliciously characteristic of 
the modern woman and her mode of dress, 
clever, characteristic bits, they should not 
be missed. 



Intime Art at Hodgkins. 

The larje'? rear gallery at K M. Hodg- 
kins', No. 630 Fifth Ave., has been clev- 
erly rearranged and divided by low parti- 
tions covered with rich stuffs loosely hung, 
into small rooms, which permit of the dis- 
play of choice and rare art objects and pic- 
tures of "periods," most effectively. There 
an early French and English room and a 
bronze room, which are a delight to see and 
study. 

In the French room, of which the fea- 
ture is a superb Empire bed, once owned 
by Talleyrand and later by the Beaumont 
family, and which is covered with rich 
stuffs, there are hung a remarkably beauti- 
ful canvas by Langrenee, a quarter life-size 
study of a female nude bather, standing in 
a woodlanci pool, in which the modeling of 
the figure, the flesh tones and the painting 
of the deep greens of the foliage of the sur- 
rounding trees is marvelous. There is also 
hung in this room an interior with figure, 
depicting a fair maiden awakening in a rich 
bedroom by Mercier, also beautiful in mod- 
elling and color, and a virile high colored 
portrait of himself by Ducrex, full of 
action. 

In the English room, furnished appropri- 
ately, are the well-known small ovals by 
Reynolds — "Cupid as a Link Boy" and 
"Mercury as a Thief," a lovely study of a 
child, an oval by Opie, half life size, the 
well-known and typical Raeburn portrait 
of John Harvey, two genres by Holmes 
and a charming example of the pastellist, 
John Russell. 

In the bronze room are a fine oval por- 
trait of a man by J. Van Loo, another oval, 
a portrait of a woman by Hensius, and 
unusual bronzes by Lapoutre, Ladatte, one j 
of the Laocoon and a fine bust of Montes- ' 
qieu. Altogether a charming display of 
"Intime" art. 



Steinway & Sons 

Art Department 

107 & 109 East 14th St New York City 

Consistent and harmonious 
constructional and decorative 
appointments of a home de- 
mand a piano case to corre- 
spond. 

STEINWAY & SONS 

will complete cases after art- 
ist's and architects' own de- 
signs, and under tfieir per- 
sonal supervision, always pre- 
serving the acoustical quali- 
ties of the instruments. 



Hairy Newton Veitch 

Antiqu* &tttt*r and &fyt&sfa Spiatr 

WHOLESALE AND EXPORT 

2 Carlton St, Regent St., London 

Author of "Sheffield Plate, it* History, Art and 
Manufacture" $6.25 net 



MACOMBER COMPANY, m<. 
Insurers of Works of Art 

Special attention given to this branch of in- 
surance. The largest clientele in this country. 

51 WALL STREET, NEW YORK 



F. J, NEWCOMB, President A. R. SEARLES, Treasurer 

A, H. DURBUR. Secretary 



-The- 
Leading 
Framers 

Telephone 4280-42)1 Chelsea 



F. J. NEWCOMB 

MFG. CO. 

42 to 50 W. 13th St. 



NEW YORK 



PICTURE FRAMES 

Original -designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Print* 

CLAUSEN ART ROOMS 

621 Madison Avenue Near 59th St 



Bertsehmann & Maloy 

Insurance on Pictures, etc. 

AGAINST ALL RISKS ANYWHERE 

Most of largest art dealers our customers to whom we can refer 

18 EXCHANGE PLACE. NEW YORK 



Frink Picture Lighting 

Is a guaranteed system of picture illumination, 
which brings- out the characteristics of each picture. 
We make a specialty of picture and gallery lighting. 

SEND FOR OUR BOOKLET 

Hi W. JOHNS MANVILLE CO. 

Sole Selling Agents for Frink Products 
NEW YORK AND EVERY LARGE CITY 1719 



ART 



A Monthly Magazine 

"To steer a middle course, not en- 
deavoring to appeal to the dille- ■ 
tante, the specialist, the connoisseur* 
so much as to interest a greater 
number with a catholic love for 
beautiful things." OUR PURPOSE. 

SEND IN YOUR NAME 

and we will put it on 
our mailing list to re- 
ceive "ART" regularly 

WITHOUT CHARGE 



-The- 



O' Brien Galleries 

334 S. Michigan Ave, Chicago 



AMERICAN ART NEWS 



EXHIBITION CALENDAR FOR ARTISTS. 



CARNEGIE INSTITUTE, Pittsburgh, Penna. 

Entry blanks from Europe must be received by Feb. 28 

Entry blanks from America by Mar. 10 

Exhibits collected in London by Dicksee Feb. 12-15 

Exhibits collected in Paris by Paul Navez Feb. 12-15 

Opening of exhibition Apr. 24 

PENNA ACADEMY OF FINE ARTS, Philadelphia, Pa. 

Works received until Jan. 20 

Press View— Reception— Varnishing Feb. 8 

Closing of exhibition Mar. 30 

Opening o£ exhibition Feb. 9 

ARCHITECTURAL LEAGUE OF N. Y., 215 West 57 St. 

Opening of exhibition Feb. 2 

Closing of exhibition Feb. 22 

NATIONAL ACADEMY OF DESIGN, 215 West 57 St. 
Eighty-eighth annual exhibition. 

Exhibits received , Feb. 26-27 

Varnishing Day Mar. 14 

i Opening of exhibition , Mar. 15 

Closing of exhibition Apr. 20 



WITH THE ARTISTS 



- Charles E. Cookman, who suffered 
a stroke of paralysis on Dec. IS, is re- 
covering at the Presbyterian Hospital, 

and expects to return to his Holbein j nature. They are lovely in color, poet- 
Studio this week. ical and true. 



Cullen Yates returned last week to 
his Van Dyek Studio, from his country 
honie, at Shawnee, Pa., and brought 
with him some interesting landscapes, 
which includes a return to his original 
manner of painting the poetical side of 



Mr. Charles H. Caffin, an English 
writer, is now art writer for the N. Y. 
American, succeeding Mr. Guy Du Bois 
and Miss Jean Raphael Scott, who held 
the position in turn, of late years. 

David J. Gue celebrated his 77th 
birthday yesterday, at his home, 606 
Sixth St., Brooklyn. His son and 
daughter arranged a birthday celebra- 
tion, and a large number of friends, 
among whom were many artists, en- 
joyed the evening. 



J. Philip. Schmand recently completed 
a miniature of Mrs. Wilson, wife of the 
President-elect, which she presented to 
her husband as a Christmas gift. Mr. 
Wilson. ; wa^ rnuch pleased with the like- 
ness arid the" artistic^ arrangement. The 
artist is. now at work upon an oil portrait 
of Mr. Wilson. 



Henry W. Ranger is having his usual 
success with his exhibition at the St. 
Botolph Club in Boston, and nearly all 
the canvases have been sold. He 
painted a number of landscapes in the 
neighborhood of his Summer studio at 
Noank. He expects to sail next month 
for Sicily, to remain until May. 



In the review of the Union League 
Club exhibition held last week, a 
charming canvas by Frederick W. Kost 
was overlooked, owing to a typographi- 
cal error, in which the artist's last 
name was left out. As his excellent 
work is seen in exhibition only too 
seldom, the unintentional slight is : all 
the more to be regretted. The canvas 
shown was "Autumn, Evening/' a low- 
toned work, full of feeling and poetry. 

H. Ledyard Towle is in Delaware, 
Ohio, painting the portraits of Profes- 
sors Austin and Perkins, for the Wes- 
leyan University of Ohio. The por- 
trait of Prof. Austin will be placed in 
the Woman's College, and that of Prof. 
Perkins in the chapel of the College. 
Other portrait commissions at Colum- 
bus, O., will detain the artist thus until 
about Feb. 15, when he will hold an ex- 
hibition of his latest canvases at his 
studio, 12 West 8 St. 



Eliot C. Clark painted some interest- 
ing and individual landscapes and mar- 
ines at Prout's Neck, Me., last Sum- 
mer, two of which were seen in the 
Winter Academy and are typical ex- 
amples of his always pleasing and ap- 
pealing work. He is teaching at the 
Art League this Winter. 




"THE WRITER." 
By Nicholas MacSoud. 



The work that William R. Derrick did 
at Squam Lake last summer is an ad- 
vance on even his previous excellent 
painting. It is higher in key, and, while 
the same beauty of color is always ob- 



Winter Academy Sales. 

Sales at the Winter Academy exhibition, 
just closed, numbered sixteen, nine bronzes 
and seven paintings. The latter included 
E. L. Henry's "Huckster," Dedrick Steu- 
ber's "Resting Place," J. F. Murphy's 
"Woodland Boundry," "A Disturber of the 
Peace," also by E. L. Henry; "Over the 
Tea-Cups," by L. F. Berneker, and Ruth 
Rhein's "Noank Woods." The sculptures 
sold were J. Scott Hartley's "Baby Bunny," 
"Good Night," "The Fan" and "Butterflies" 
by Bessie P. Vonnoh, "Victory" by E. B. 
Longman, "The Doll" by L. B. Link, "Fare- 
well to the Fairies" by Carol B. MacNeil, 
"Little Mother" by Marion H. Beckett and 
{"Driftwood" by Eugene Morahan. The 
total number of sales aggregated $3,600. 



• Frederick Crane has rented his studio 
in the Gainsborough to Arnaldo P. G. 
Tambourini, wbo recently returned from 
a prolonged visit to Italy. Mr. Crane; 
has taken a studio in the Colonial Build- j 
ing, 39 West 67 St. 

George Elmer Browne will hold an ex- 
hibition of his recent work at the Knoed- 
ler Galleries Jan. 20-Feb. 1. 

George de Forest Brush has given up 
his McDougall Alley studio and is spend- 
ing the winter at his home in Vermont, 
where he is painting his usual subjects. 
Chester Beach has returned to the Alley 
and is occupying the Brush studio. 

William O. Swett, Jr., whose poetical, 
low-toned landscapes are: well known to 
art lovers, has during the past summer 
changed his viewpoint, and is now paint- 
ing in a high key with pure color. A 
number of landscapes recently painted at 
Deerfield, Mass., bear witness of his suc- 
cess. They are joyous in feeling, simply 
painted, and the well-chosen and artistic 
subjects are admirably presented. He 
plans an exhibition at one of the leading 
galleries in the : near future, when the art 
public will have an opportunity of en- 
joying a group of individual and charm- 
ing works. ; 



A. M. Garretson, who has for years 
been known- as an* illustrator and com- 
mercial artist, is now devoting his entire 
time to painting ' landscapes and figure 
works, He: is to be congratulated on the 
good work he is doing, which bears evi- 
dence- of his seriousness of purpose. He 
has a. goad eye for color, and his draw- 
ing and composition are also noteworthy. 




PLYMOUTH HILLS. 

By John W. Beatty. 

In Corcoran Gallery Exhibition. 



Carroll Beckwith's portrait of Cardinal 
Antonio Ayliardi, shown at the Century 
Club some weeks ago, is now at the 
Catholic Club, in West 59 St. The por- 
trait was painted in Feb., 1911, at ' the 
palace of the Chancellerie in Rome in 
five sittings. During these the artist 
formed a great admiration for His Emi- 
nence, who he says is one of the most dis- 
tinguished of the School of Cardinals, 
and whom, rumor states, were it not for 
his "broad" views, would probably have 
been chosen Pope, too. Mrs. Beckwith 
was present at all of the sittings and 
amused the Cardinal by her explanation 
of the Christian Science cult, although 
she is not herself a follower of Mrs. 
Eddy. 



R. Hinton Perry has just completed 
an equestrian statue of General John B. 
Castleman to be erected in a park in 
Louisville, Ky. The work, which will 
be cast in bronze, was paid for by popu- 
lar subscription, and will be placed in 
the spring. Other commissions are 
statues- of Genl. Martin C. Newton, for 
Ogdensburg, N. Y., and one of Gen. 
James S. Wadsworth, for Gettysburg. 



served, there is a happy feeling in these 
light-toned works that is most alluring. 
"Taking to Water," a picture of swans, 
with landscape and water, is a serious 
and satisfactory canvas. He recently sold 
two paintings to Mr. Harris Hammond, 
son of Mr. John Hays Hammond. 



Henry Salem Hubbell recently re- 
turned from a prolonged stay in the 
Western part of New York, where he 
painted the portraits of Mrs. W. W. 
Davis and Mrs. Coonley Ward and 
family. He is settled for the Winter at 
his studio, No. 1 Lexington Ave. 



A. A. Wigand and Otto Wigaind 
painted^ all last Summer and Autumn 
at their studio at Arrochar, S. I. A 
number of interesting examples by 
both may be seen at their studio, 1947 
Broadway. _____ 

Frederick W. Kost has returned to 
his Holbein Studio for the Winter, 
where he has some unusually good ex- 
amples of recent work, landscapes rich 
in color, imbued with that sympathy 
and understanding of Nature which 
has always caracterized is work. 
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BUREAU OF EXPERTIZING. 

Advice as to the placing at public or private sale 
of art works of all kinds, pictures, sculptures, fur- 
niture, bibelots, etc., will be given at the office of 
the American Art News, and also counsel as to the 
value of art works and the obtaining of the best 
"expert" opinion on the same. For these services 
a nominal fee will be charged. Persons having art 
works and desirous, of disposing or obtaining an idea 
of their value, will find our service on these lines 
a saving of time, and, in many instances, of un- 
necessary expense. It guarantees that any opinion 
given will be so given without regard to personal or 
commercial motives. 



NEW ACADEMY SITE. 

The recurrent and seemingly inevi- 
table discussion of a site for a Na- 
tional Academy Association building 
has again broken out, without any ap- 
parent reason, for there would appear 
to be no hope of anything definite be- 
ing accomplished, again this season, in 
the securing of such site, or the procur- 
ing of sufficient funds to justify the 
beginning of the erection of the much 
needed adequate exhibition galleries in 
the Metropolis. 

Mr. George H. Smillie, the veteran 
Academician, started the discussion in 
a letter to the press this week, advo- 
cating the building of galleries on the 
old Academy's uptown west side prop- 
erty at Amsterdam Ave. and 109 St. 
Mr. Samuel Swift, the art writer for the 
Sun next argued that the small atten- 
dance and few sales at the Winter 
Academy show just closed, were due 
to the presence of too many works by 
members of the Academy in the dis- 
play, and consequent lack of public in- 
terest. Colin Campbell Cooper, again 
in a letter to the press, said that Mr. 
Smillie's argument for the uptown site 
was a "case of doctors disagreeing and 
was unfortunate" and appealed gene- 
rically to millionaires to come forward 
and give the Academy its needed gal- 
leries. Then Mr. Watrous, secretary 
of the Academy, published a letter, 



also disagreeing with Mr. Smillie, and 
stating that the uptown site was too 
small for adequate galleries. 

It is our humble opinion, already ad- 
vanced, that the cause of apparent lack 
of public interest in the Academy exhi- 
bitions is and has been chiefly due to 
the location of the Fine Arts Building 
— where it has long had, and still has, 
its temporary home, and which is too 
far away from the chief avenue of trav- 
el for the elements which attend art 
displays in this city. Two and a half 
long blocks west of Fifth Ave. at 57 
St. — do not appeal to any but artists 
and enthusiastic art lovers in the busy 
season of the year when Academy 
shows are held. The fact that the deal- 
er's galeries, on or a few steps in side 
streets, away from the avenue, are 
thronged these winter days — the suc- 
cessful experiment from time to time of 
Sunday afternoon exhibitions in Fifth 
Ave. Art Auction galleries, preceding 
sales, prove conclusively that accessi- 
bility is the chief factor in drawing 
public attendance and consequent 
profit from sales, to art displays. It, 
therefore, seems to us, a fortiori, that 
the Amsterdam Ave. and 109 St. site 
would be an absurd and illogical 
choice for the proposed and hoped-for 
new Academy galleries. 



THINGS HUMOROUS. 
Michael Angelo Picture Sought. 

When Sir Purdon Clarke arrived here 
from London to assume the post of di- 
rector of the Metropolitan Museum, he 
inaugurated a press day, now a popular 
feature of the institution. Representa- 
tives of the press from the metropolis and 
suburban districts were invited once a 
month to the museum to see the new ac- 
quisitions and to be refreshed by a cup 
of tea. 

At one of the sessions, as various mem- 
bers of the press gathered in, one of the 
galleries of the museum, a newcomer, 
spoke up and propounded the query, 
blandly, "Are there any new pictures by 
Michael Angelo here ?" One of the Cura- 
tors smiled serenely and replied with com- 
posure, "No, we have not received any 
new pictures from Michael Angelo re- 
cently." 

Silence prevailed for a moment, and 
then some one in the group of critics, art 
writers and new reporters, changed the 
subject by commenting briefly on the re- 
cent acquisitions on view. 

The newcomer who sought pictures by 
Michael Angelo, represented a leading 
Metropolitan daily, which — it would not 
be difficult to guess. 



Mr. J. Pierpont Morgan sailed last 
week for Egypt to inspect the work done 
by the Metropolitan Museum's expedi- 
tion on the lower Nile. He was accom- 
panied by Mr. Albert M. Lythgoe, cura- 
tor 'of Egyptian antiquities at the Mu- 
seum. 



STAINED GLASS DISPLAY. 

There will soon be placed on exhibi- 
tion at the Charles Galleries, 718 Fifth 
Ave., the famous Grosvenor Thomas col- 
lection of stained glass, which is on the 
President Lincoln, due to arrive today. 

The collection has 300 panels : Early 
Gothic, Renaissance, English, German, 
Flemish, Swiss and French. 

There are eleven large panels from 
Kilburn Grange XV century Flemish 
origin and historically important, por- 
traits and heraldic feats of Emperor 
Maximilian and members of his family. 



"COLOR CONFERENCES." 

"Color Conferences" or art lectures, 
illustrated by "new process" color slides 
at the Colony Club, have been arranged 
by Miss Elizabeth Marbury. The first 
lecture by William M. Chase on "The 
Spain of the Mbors, Velasquez and the 
Prado," will be given tomorrow (Sun- 
day) evening and the second lecture 
Sunday evening, Jan. 26, by John W. 
Alexander, on "A Tour Through the 
French Museums." Tickets at $10 for 
the two lectures can be purchased 
from Miss Marbury. 



The 



MODERN ART FABLES. 

(No. 1.) 
Exclusive Critic who became a 
Journalist. 

An Englishman, long resident in 
New York, and who has followed in 
succession the past few years the theat- 
rical and literary professions, having 
been an actor, an author, and finally 
an "art critic," three years ago, 
when interrogated at an Academy ex- 
hibition as to his opinion of a certain 
picture in the display, by. a poor news- 
paperman who did not call himself a 
"critic" — after ascertaining the identity 
of his interrogator and. the journal he 
represented, curtly declined to. answer, 
saying, "I have no use for newspapers 
nor newspapermen." 

In the measure of days and as lean 
times fell upon the "art critics" of the 
town, this "critic" recently accepted the 
post of art writer for a morning daily 
and now wanders every Monday over a 
page in said journal with discursive 
comments on the art of the town. 
Wherefore there is great merriment 
among ye art scribes, and ye poor 
newspapermen of the town, and they 
exclaim, "How are the mighty fallen" 
and when they call his name they "al- 
most die a'Laffin." 



CARO-DELVAILLE LECTURES. 

Henri Caro-Delvaille, the French 
portrait painter, lectured at the resi- 
dence of former Senator Clark on Sun- 
day afternoon last on the "Influence of 
Titian on the Art of France," and the 
members of the newly formed Museum 
of French Art in New York, who had 
paid $10 each as such, and friends of 
Mr. McDougall Hawkes, the founder 
and "Pooh-Bah" of the Institute, were 
admitted, together with some personal 
friends of Senator Clark, invited by 
him. M. Caro-Delvaille lectured well 
before the "Select" assemblage. 



NEW AUCTION ROOMS OPENED. 

The new, handsome and beautifully lit 
galleries of the Metropolitan Art Asso- 
ciation in the new Anderson Building, 
Nos. 15-17 East 40 Street, were opened 
on Monday evening last with a reception 
and private view of the Henry T. Chap- 
man, John Howard Taylor and Bolton 
collections. 

The new galleries, which connect with 
the old ones of the Association in the 
Hyde Mansion at Madison Ave. and 40 
Street, are on the ground, third and 
twelfth floors of the new building. On 
the first floor, with entrance through the 
main hallway, is a large and well ap- 
pointed; gallery for the sale of books. 
The third floor gallery, richly and taste- 
fully furnished in dark woods, with par- 
quet floor and fine irugs, is devoted to 
the display of prints, watercolors, etc., 
while on the twelfth floor, accessible by 
swifft and commodious elevators, are the 
picture galleries, three in number, with 
top light in daytime, and flooded by elec- 
tric light at night. The walls are hung 
with rich golden brown velvets. There 
is what the French call an "intime" .at- 
mosphere to the new galleries, which 
make them most attractive. 



HENRY T. CHAPMAN COLL'N. 

The objets d'art and pictures owned 
by the late Col. Henry Thomas Chap- 
man, of Brooklyn, arid which are fami- 
liar to many New York art lovers and 
collectors, are now on exhibition in 
the new and handsome Galleries of the 
Metropolitan Art Association in the 
Anderson building at Madison Ave. 
and 40 St., and will be sold there — the 
art objects on Monday, Tuesday and 
Wednesday afternoons, Jan. 27-29, in- 
clusive, at 2.30 o'clock each day, and 
the oaintings, numbering- 231, on the 
evenings of Monday, Tuesday and 
Wednesday, Jan. 27-29, inclusive, at 
8.15 o'clock. A review of the collec- 
tions will be made next week, but it 
may be said today that it is both varied 
and interesting. 

Col. Chapman was an earnest and enthu- 
siastic collector and one of discernment. 
He roamed over many fields in his search 
for the artistic and the best examples pro- 
curable of old glass, china, Oriental pottery 
and porcelains, bronzes, sculptures, furni- 
ture and of old and modern drawings and 
early and modern foreign pictures and 
American canvases. His knowledge was 
wide and his taste eclectic. 

Among the pictures are examples of such 
painters as Ribot, Delaroche, Roqueplan, 
Troy on, Brouwer, Gericault, Gainsborough, 
Etty, Dupre, Decamps, Van Goyen, Troyon, 
Rousseau, Delacroix, Daubigny, Corot (a 
large and fine example "The Willows," and 
other smaller works), Millet, Baudry, Mon- 
ticelli, Old Crome, Van Mieris, Guardi, 
Courbet, Morland, Pannini,, Vernet, Albani, 
Zugel, David Wilkie, Raeburn, Cuyp, Ho- 
garth, Michel, Diaz, Couture, Ravestyn, 
Antoine, Vollon, Isabey, Roybet, Reynolds, 
Salvator Rosa, Lawrence, Watts, Angelica 
Kauffman, De Crayer, Wilson, Van Breu- 
ghel, Backhuysen, Boilly, Barker of Bath, 
Robert, Berchem, Claude Lorraine, Del Pi- 
ombo, and of Americans, the early Henry 
Inman, Copley and the quaint and forgotten 
Quidor, and the modern Blakelock, Carle- 
ton Wiggins and Arthur B. Davies. 

The dispersal of this collection will be the 
art event of the week beginning Jan. 27. 



THE HAYASHI SALE. 

The closing session of the sale of 
French Impressionist pictures collec- 
ted by the Japanese art dealer, of Paris, 
Tadamasa Hayashi, in the Plaza ball- 
room Jan. 9, realized a total of $26,- 
237.50, which, added to the totals of 
the first session sale of pastels, water- 
colors and drawings, piven in last 
week's issue, made a grand total of 
$41,315 — not a bad result for pictures 
not in demand on the New York mar- 
ket. 

As was expected Durand-Ruel & Sons, 
who make a specialty of the works of the 
French Impressionists, were large purchas- 
ers and "held up the market," securing 
Monet's "Enfant parmi les fleurs" (a por- 
trait of the artist's daughter) for_$3,100, 
his "Cote Rocheuse" for $2,100, Pissarb's 
"Baigneuse Seule" for $4,200, his "Faneuses 
au repos" for $2,800, his smaller "Baigneuse" 
for $200, and Sisley's "Paysage" for $2,100. 
The same firm also paid $260 for a "Pay- 
sage," by Guillamin, $300 for his "Pont dans 
les Montagnes" and $150 for Zardomenghi's 
"La Toilette." 

A Japanese buyer, Mr. Ushikubo, a friend 
of the late collector, paid $1,200 for Pissaro's 
"Maison de Paysan." Mr. Hugo Reisinger 
secured Raffaelli's charming "Bains de Mer- 
Treport" for $400. Bryson Burroughs and 
Hamilton Easter Field, the artists, bought 
several examples of Guillamin — the pupil of 
Cezanne — and whose work is not known 
here, for low figures, and were well pleased. 
Mr. Edward Brandus secured the bargain of ^ 
the sale — the original study for Collin's large " 
"Danse sur le Plage" for $100. The large 
and fine decorative picture itself went to 
an anonymous buyer for. only £3,000. 

A number of delicious small landscapes 
by Viollet le Due, son of the famous French 
architect, sold to fortunate buyers for bar- 
gain prices. The attendance was small, and 
although the auctioneer, Mr. Thomas E. 
Kirby did well in getting the prices, the 
query was: Why was such a good collection 
sold on this market, when it would have 
brought perhaps four times the amount in 
Paris? 

At the sale of Jan. 8 three drawings cata- 
loged as by an "Unknown" were discovered 
to be the work of the noted Frenchman Con- 
stantin Guys by some discerning buyers', and 
fetched the best prices, in consequence, of. 
the sale. 
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LONDON LETTER. 

London, Jan. 8, 1913. 

At the galleries . of Messrs. Dowdes- 
well, New Bond Street, there is now 
shown a small but interesting collection 
of etchings and drawings by the veteran 
artist, Sir J. C. Robinson, who, as su- 
perintendent of the National Art Col- 
lections, rendered for so many years a 
signal service to his country. One has 
only to pay a visit to the South Kensing- 
ton Museum and study the prices quoted 
oh the labels proper to the exhibits, to 
realize the astute and keen administration 
which secured for the nation so magnifi 
cent a collection at so moderate an out- 
lay. It is indeed a matter for sincere 
congratulation that we have been enabled 
to secure such splendid possessions be- 
fore the days of inflated prices and sale- 
room records. Sir J. C. Robinson's etch- 
ings have for their subject for the most 
part the scenery adjacent to his home 
in Swanage, Dorset, and include some 
unusually fine studies of sky and cloud. 
Some drawings made in Spain and Portu- 
gal afford him an opportunity of dis- 
playing his skill in the portrayal of sun- 
light, of which he has (taken full advan- 
tage. 

Queen Mary has accepted from the 
trustees of the British Museum a copy of 
the reproductions made of the miniatures 
and drawings contained in the Psalter of 
Queen Mary I, a superbly fine example 
of early 14th century work; in fact, 
probably the most beautiful specimen of 
the best period of English illuminated 
manuscripts. The outline drawings, with 
their delicate tinting, are remarkable for 
their skill and finish, and the Gothic pen- 
work is supreme in its grace and exacti- 
tude. It is believed that the interest 
taken by the Queen in the original and 
its reproduction will do much in stimu- 
lating the study of old English illumina- 
tion and the revival of the art. 

It is undoubtedly due to John Ruskin 
that Botticelli occupies today his position 
in the affections of the art-lover. A small 
panel by this master, known as "The 
Last Communion of St. Jerome," was 
offered to the National Gallery at the 
olose of last century for as low a price 
as £500 and refused. Some years later 
it was again offered, the price having 
now risen to £8,000! Still the Nation 
did not secure it, although by this time 
the authenticity of the picture was well 
established, and more than one dealer was 
anxious to acquire it. Such critics as 
Sir Claude Phillips and Mr. Berenson 
pronounced the panel as being one of 
the finest Botticellis in existence, possess- 
ing to perfection those qualities of line, 
color and execution in which he excels. 
Messrs. Duveen eventually became the 
purchasers and we now learn that by 
them it has been sold for a large figure 
to a prominent American collector,. Mr. 
Benjamin Altman. A contemporary 
copy belonged to the collection of the 
late Sir William Abdy, while another be- 
longs to the Balbi Palace in Genoa, bear- 
ing witness to the esteem in which the 
original was held during the painter's 
life-time. - ■ ■ , 

Visitors to London ought to visit 
Messrs. Chatto and Windus at 110 St. 
Martin's Lane, in order to see how the 
city appears to Japanese eyes. Yoshio 
Markino's illustrations to his delightful 
books on London, Paris, Oxford and 
Rome are now on view there, and are re- 
markable transcripts of that beauty of 
atmosphere and tone which few of us 
are sufficiently trained in color sense to 
see for ourselves. Today, when Japan- 
ese methods are so largely influencing 
the younger generation of artists, these 
Occidental subjects treated in the Ori- 
ental manner should be of especial in- 



ARTISTS APPROVE TAX. 

The bill recently introduced in the 
French Senate for a 2 per cent tax on 
the sale of art works for the benefit of 
the artists or their heirs, in addition to 
the State tax of 10 per cent, continues 
to be the subject of discussion in Paris 
studios and galleries. 

The "Temps" asked the opinions of 
twenty authorities, including the presidents 
of the new, the old, the autumn and the in- 
dependent salons on the subject. Every- 
one favored the measure and there is hardly 
any question as to its practicability. Ray- 
mond Koechlin, a skilled collector and presi- 
dent of "Les Amis du Louvre," is almost 
alone in believing that it will affect Paris 
as the world's art market. He said: 

"Once every important art sale was held 
in Paris. Now Paris is losing its authority, 
and many sales are held abroad because the 
expenses are less. The Paris market has 
decreased since the buyers have had to pay 
10 instead of 5 per cent, and now is in 
danger of decaying." 

"Seymour de Ricci, who is thoroughly 
acquainted with the question from both the 
artists' and the dealers' viewpoint, said in 
reply to a question as to his opinion of 
M. Hesse's bill: i 



CONDUCT OF PARIS AUCTIONS. 

A special cable to the N. Y. Sun from 
Paris says: "The average cost of an art sale 
here may be placed at 20 per cent of the re- 
ceipts. Of this sum the purchaser pays 10 
and the venders 10. State and city taxation 
takes nearly 10 per cent of the 20. The auc- 
tioneer takes 6 per cent, 3 per cent of which 
goes directly to the man who conducts the 
sale and 3 to the common fund of the auc- 
tioneers." 

"There are about eighty auctioneers who 
buy seats as on the Stock Exchange in New 
York and pay from $60,000 to $75,000 for 
this privilege. A division of the common 
fund among all the members gave each 
about $6,000 in the year 1912. These auc- 
tioneers appoint 'experts.' They choose 
whomever they wish as 'experts,' who are to 
guarantee the authenticity of the pictures 
and state the price which they ought to 
reach. This is usually but not necessarily 
taken as the reserve price." 

"This apparent safeguard is not as sure 
as it appears, for in big sales the seller is 
always willing to stand behind the 'expert' 
and accept responsibility for his attributions, 
while in smaller sales it leads the 'experts' 
to be unnecessarily cautious." 

"The auctioneers freely ignore their own 
regulations by bidding in behalf of a cus- 
tomer, giving credit to big buyers without 
interest, paying middlemen who bring them 
sales, and agree to advance money to sell- 
ers in order to be sure that a sale is given 
to them." 



FARIS LETTER. 

Paris, Jan. 8, 1913. 
An anonymous gift of ten sculptures 
*""" '"" ' " ' by 



by Barye 
Louvire. 



has been received 



the 




terest. 



l. g. s. 



MME. HENRY CARO-DELVAILLE AND CHILDREN, 

By Henry Caro-Delvaille. 

In exhibition at the E. Gimpel & Wildenstein Galleries. 



"The only artists protected by this billjAMER. COLLECTORS PRAISED. 
will be French, beginning with Delacroix, j M Louis Hourticq, who recently re- 
who died in 1863, and Corot, who passed turned to Paris from a lecture tour in 
away in 1875. France is the world's chief 
market for art and the additional 2 per 



cent tax will not keep a single sale from 
the republic. I do not see how the bill will 
provide a guarantee of authenticity. Corot's 
heirs would have no reason to refuse a per- 
centage of forged Corots. On the other 
hand, a difficulty might arise if an author 
forged a Corot and claimed the percentage 
for himself. Men of law seem to believe 
that artists, like grocers, have account books 
with lists of every sketch they have drawn. 
No artist ever did such a thing except pos- 
sibly a few portrait painters. No big living 
French artist could draw up a list of his 
own works. Claude Monet's works, for in- 
stance, average from 28,000 to 30,000 francs 
each, although once, after selling many at 
300 francs each to a dealer, he was com- 
pelled to sell a number at from 20 to 100 
francs. It was never dreamed of catalogu- 
ing works in those days." 

"Another difficulty is the definition of 
'work of art.' Will a piece of modern fur- 
niture be protected? Nevertheless the bill 
means great progress and great encourage- 
ment for artists. It has not yet come to 
the front in the Chamber." 



America, gives much praise to Ameri- 
can collectors, in an interview in the 
Paris Temps. He said in part that 
"Frenchmen have much to learn from 
Americans. We are reproached for hiding 
our private collections from the public gaze. 
In America collectors like to help the work 
of public education." 

Sji * * " 

"The real American collector is a dis- 
criminating connoisseur, who makes a 
choice collection of certain schools of paint- 
ings. This he does with good taste; then 
he gives the collection a fitting setting and, 
in many cases, throws it open to the pub- 
lic/' 

"It is a mistake to scoff at American col- 
lectors. So far from being 'bluffers,' they 
are generally well informed, farseeing, and 
independent, and have a sincere love of art. 
They believe that possession of a picture gal- 
lery is not only a sign of their wealth, but 
also shows that they interest themselves in 
works of genius, are cultivated, and can 
rise superior to the practical occupations 
of life." 



"Societe Internationale's" Exhibition. 
This exhibition is open at George 
Petit's, and is wholly superior to its 
predecessors. 

I note among the portraits that of the 
Baron van Koenigsburg by Felix Bor- 
chardt, although its painting is altogether 
summary. That of Mr. B. by M. Andre 
Brouillqt, who exhibits also the portrait 
of the Countess A— very alluring and 
elegant. There is also the pleasant pastel 
of a charming young girl by M. Dela- 
chaux; and a big portrait of the Count- 
ess Orloff-David, with her daughter by 
Philip Laszlo. 

J. P. Laurens exhibits some good 
work, the portraits of M. de Peslouan 
and that of Leo Grandchamp, but I far 
prefer his more intimate work, the por- 
trait of a young woman in a pretty home. 
I note also the delightful portrait of a 
child by Frederic Lauth. Albert Lynch 
succeeds in rendering the charm of grace- 
ful youth, in the portraits of Jacques 
Ch. . . and that of Mile. Christiane de B. 
The . late MacCameron is represented 
by the portrait of the sculptor, Richard 
E. Brooks. 

Among the landscapes, those of Pierre 
Waidmann are harmonious and pic- 
turesque. This artist is really progress- 
ing. M. . Willeart shows some Dutch 
landscapes quite personal in color. M. 
Tkatchenko shows some good marines 
and Russian landscapes, which have good 
light and air. This feature he shares 
with M. Quignon. The Paris views of 
M. Jules Pages have all the interest of 
documents. They are powerfully exe- 
cuted and artistic. The "Etudes" by 
William Laparra are also personal and 
strong. I note the "Cloitre St. Lorenzo" 
by this artist. It is a nice piece. M. 
Olson's Moon effect is interesting and 
suggestive. 

M. Guillonet is always rich in his col- 
ors. His canvases are a joy, sunny and 
sound. Henri Monriset is a painter of 
light. I must note also some good studies 
by M. St. Gemier, some good still lifes 
by Mr. Bompard and some landscapes 
by M. Borcbart. 

Of course, the sculptors are less nu- 
merous, but all the works are of good 
standard. M. Landowski scores a real 
triumph with very meritorious works, 
I remarked the bronze busts of M. M. 
Nenot and of Durkheim; and the marble 
ones of Min. Pierre Nenot, Jean Gosset 
and Claude Bouvard. I must add to these 
a decoration for a time piece, "Le Temps 
et les Heures" a-nd "Le Joyeux Cen- 
taure." I note also a bronze statuette, 
"Jeanne d'Arc" by M. Waidmann, "Le 
Feu" by M. Ward and a little group called 
"La Danse" by M. Samuel. 

Minor News Notes. 

At the Galerie Blot, the exhibition of 
St. Delis has been successfully opened. 

At the Galerie Benrheim Jeune the 
Granzow's display is still on, and attracts 
many visitors. 

The Slavonic artist, Granzow, ex- 
hibits some of his works at the Galerie 
Bernheim Jeune, and has had a success 
among the young artists and amateurs 
of modern art. 

At Marcel Bernheim's the "Art In- 
time" exhibition has great success. 

At the Galerie Haussmann the show of 
the Bogg's watercolors, "Les Chateaux 
de la Loire," is attracting amateurs. 

At the Galerie Boetie, the annual salon 
of the "Maitres de la Statuette" is inter- 
esting and successful, and there is "a not 
to be missed" display of modern Objets 
d'Art at A. M. 'Reitlinger's. 

R. R. M. 
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EXHIBITIONS CONTINUED. 

Hawthorne- Wiggins Show at Macbeth's. 
Charles W. Hawthorne and Guy C. Wig- 
gins are holding exhibitions at the Macbeth 
Galleries until Jan. 27. In the upper gallery 
the former shows some thirteen canvases, 
several of which have not been seen before, 
as "Twilight," a well modeled and sympa- 
thetically painted head of an old man. lowi 



Twachtman at School of Design. 

An exhibition of -50 oils by the late J. H. 
Twachtman, the largest collective display 
of his work ever held, is now open at the 
School of Applied Design for Women, 160 
Lexington Ave., to remain until Feb. 15, 
by permission of the trustees of the artist's 
estate, Thomas W. Dewing, Childe Hassam 
from private collections and the artist's 



in tone and tender in feeling. His large! iCl ^ ljr ' , L . . , 

canvas, "A Provincetown Fisherman," is i c Twachtman, recognized as Americas 
here, rich in color and thoughtfully and sin- i hrst impressionist painter, translated na- 
cerely composed. "Mother and Child" is , ture , m h f? s,m P?[ and more tranquil 
perhaps the clou of the display, the soft mo T ? ds >, w . el l ^mp^ed in his Horseneck 

7 * r , 1,1- r . 1 f 11 . I Halle \A/ inrot- 1 11 1 1 /~\¥ V110 r»lio t-i ^tflricfm 

browns of the clothing of the figures blend 
of the background, and the simplicity of 



j Falls, Winter/' full ' of his characteristic 
harmoniously with the quiet gray greens "J^S ^ al ! ty; ."October," shown at "The 
- - the simnlir.itv of Ien s display in 



1902; "Marshes," which 

! won a medal at the Chicago Exposition; 

sion of the mother are most typical. f 'The|?i so "Field at Arcques la Bataille," and in 

Song," seen before, occupies the South i 1 ^ man ^ landscapes and flower subjects 

wall and is seen to good advantage. "Flower s £Y^ n ' 



treatment, and the sweet and tender expres-j . 

I the 



Girl," "The Sisters" and "Sunshine" are also 
notable works. 

In the lower gallery Guy Wiggins has 
sixteen oils, among them his large "New 
York City" and "The Cathedral of St. John 
the Divine," seen at the Academy Exhibition 
just closed, and "New York, the White 
Veil," purchased last year by Mr. George A. 
Hearn; "Riverside Drive," one of the newer 
works, is an attractive winter scene, full of 
atmosphere and full of the character of the 
Parkway. There are also two landscapes, 
fresh in color and with good outdoor feel- 
ing. "The Maine Coast," "Skyscrapers," 
"Winter, Union Square," "At Docks in East- 
port" and "Passamaquody Bay" are all 
characteristically toned and strong. 



The collection also includes his last can- 
vas, partially completed, on which he was 
at work just previous to his death — a view 
from the Harbor View Hotel, Gloucester, 
together with eleven charming pastels, al- 
most Japanese in treatment and full of the 
painter's poetical feeling and delicacy. 



Rembrandt Etchings at Knoedler's. 

An exhibition of 31 especially selected and 
unusually fine Rembrandt etchings is on in 



Art at the Century. 

The monthly members' exhibition at the 
Century Club, held at their gallery, 7 West 
43d St., last week, was above the average 
and of unusual interest. The place of honor 
was deservedly given to William T. Smed- 
ley's admirable portrait of "Gipsey Spade," 
a simple and direct presentment of a grace- 
ful young girl. Carroll Beckwith's dignified 
and richly colored portrait of "Miss Rivear" 
made a decidedly good showing on the west 
wall, and if it is not his very best portrait 



one of the lower galleries at Knoedler's, No. i {t is one °* his h est - Howard R. Butler had 
— - • - - some good marines, and Ben Fosters land- 

scape was typically interesting. There were 
three interesting portraits by Edwin R. 
Child, two landscapes by F. V. Du* Mond, 



556-558 Fifth Ave., through Jan. 25. 

The display is well arranged and includes 
the more familiar and representative im- 
pressions. Especially notable are a second 
state of "Rembrandt's Mother," an excellent 
one of the "Ship of Fortune," the bust por- 
trait of "Saskia," the famous night piece 
"Angel Appearing to Shepherds," a first 
state of the bust portraits of "Rembrandt 
and Saskia," a beautiful impression of the 
"Little Jewish Bride," from the Schloesser 
collection, good examples of the "Three 
Trees" and "The Windmill," of "St. Jerome 
and the Pollard Willow," a fourth state of 
the "Landscape with Trees, Farm Buildings 
and a Tower," a brilliant "Presentation in 
the Temple" and a fine first state of "The 
Goldsmith." The exhibition, although small, 
is so fine in quality as to be well worth a 
visit. 

Paintings by F. Dana Marsh. 
The exhibition of some forty-two pictures 
and mural decorations by Fred Dana Marsh, 
which closes at the Carroll Galleries, 64 
West 38 St., today, proved to-be the most 
successful yet held at this new and now 
popular gallery. The works, which included 
oil and pastels, are of decided interest owing 
to the fact that they are able and strong 
records of much of the industrial work of 
this city. "Excavating for the Pennsylvania 
Terminal," "Building Grand Central Ter- 
minal'; and "The Bridge Builders" are full 
of action, and are faithful and sincere pre- 
sentments of interesting subjects. "Rivet- 
ers," "Rock Driller," "Cement Builders," 
"Riveting the Column" and "Building the 
City" are all vital, historical and dramatic. 
There are also portraits and ideal composi- 
tions which reveal the painter's poetical and 
emotional side. 



BOSTON. 

The St. Botolph Club publicly ex- 
hibits for the first time W. M. Pax- 
ton's decorative panel for the Army and 
Navy Club. If ever "la Joie de vivre" 
radiated from a canvas it does from this 
brilliant work. It shows "Neptune 
giving 'Jackie' a joy ride." The long 
boat is bounding gaily over the spark- 
ling water filled and surrounded by at- 
tendant mermaids, Tritons, Seagods 
and Cupids. 

There are a couple of sea horses at 
one side, and the head of some great 
sea monster shows just above the water 
leading the spirited party. It is a fine 
piece of painting — full of "the plein 
air" feeling and abounding in vigor and 
animation. The color is luminous and 
beautiful, the design fine, carrying one 
completely with its swing and rythm. 
Mr Paxton's idea is novel — the ming- 
ling of a mortal with the gods. 

One bystander remarked, "He didn't 
think 'Jackie' was having as good a 
time as he should with the material 
offered." 

F. Hopkinson Smith's exhibition of 
watercolors now open at the Copley 
Gallery, and recently held in New 
York, is of universal interest to the 
"Gallery Trotters." The pictures are, 
as always, picturesque and clever. 



PHILADELPHIA. 

An exhibition of paintings by the 
. . __, late Charles Walter Stetson is on at 
a group of winter scenes"by Walter Palmer! I the Academy. The exhibition numbers 
some tender tonal works by Wilton Lock- 
wood, a good example of Gardiner Symons, 
a landscape by Kenneth Frazier, works by 
Francis and Bolton Jones, a portrait by 
G. W. Maynard of Mrs. Maynard, an atmos- 
pheric and charming example by Charles 
Vezin, and a fine marine by J. C. Nicoll. 
George H. Smillie's "Late Afternoon, 
Bronxville," was poetical and full of feel- 
ing. H. F. Schladermundt and R. Arthur 
also were represented, and there were six- 
teen decorative studies by Will H. Low, for 
the State Educational Building at Albany. 



about 150 oils, watercolors and etch- 
ings, and is comprehensive of the work 
of early, middle and late periods. Be- 
fore he died in 1911, Stetson became 
the fashion with a more or less influ- 
ential body of art patrons the country 
over, who have in this exhibition — the 
first important aggregation of his easel 
creations — borne testimony to their 
loyalty to a passing yet distinctive 
phase of American art. 



Monets at Durand-Ruel's. 

The series of views of Venice by Monet, 
numbering some twenty canvases, are on 
exhibition at the Durand-Ruel Galleries, 
No. 5 West 36 St., to Jan. 31, and the de- 
lightful and typical works are attracting 
throngs of admirers of the modern French 
Impressionist master. Notice will be made 
next week. 

Marines by a Turkish Painter. 

C. Calusd, the Turkish artist who is show- 
ing some twenty-seven marines, at the 
Plaza, will continue his exhibition there 
through Jan. 24 inclusive. He was born in 
Constantinople, but spent much of his life 
in Bulgaria, is a graduate of the Ottoman 
School of Art, and has now become an 
American citizen and hopes to reside per- 
manently here. The present display in- 
cludes subjects painted in various parts of 
the world, but those of recent date, show- 
ing New York Harbor scenes, are presented 
with quite as much feeling and interest as 
many of his foreign subjects, "After the 
Rain," "Moonlight Fishing" and "Wel- 
come," the latter showing the Statue of Lib- 
erty and the New York sky line, are inter- 
esting canvases. "Bright Moon, Constanza, 
Roumania," "A Turkish Household" and 
"Effet de Nuit" are among the most attrac- 
tive in the display. 

The exhibition is held under the patron- 
age of the Hon. H. H. Topakyan, Imperial 
Persian Consul General in N. Y. 



Early and Modern Masters at Cottier's. 

A special exhibition of six selected paint- 
ings, representing Raeburn (3) Corot (2) 
and Dupre (1) is on at Cottier's, No. 3 
East 40 St. The Scottish master, who 
seems to monopolize the art attention of 
New York at present with the display at 
Knoedler's, the two fine portraits of Mr. 
Morgan's at the Metropolitan, and the pres- 
ent examples, is well shown in these last. 
They are presentments of Right Hon. Will- 
iam Adam of the Blair Adam Club, a friend 
of Sir Walter Scott's, and of Sir Robert 
and Lady Menzies. The Corots are two 
cabinet examples, unusually fine in quality, 
of his later period, "Le Soir" and "La Ri- 
viere," and the Dupre, a typical sunset re- 
flected in a pool — also rich in color quality. 



Salmagundi's Annual Auction. 

While there are more than 160 small 
paintings, cataloged in the Salmagundi 
Club's annual auction exhibition, on view 
at their club gallery until Jan. 23, the num- 
ber of artists exhibiting is nearly forty less 
than last year. Although a number of the 
strong painters are missing, there are, how- 
ever, many charming pictures which will 
undoubtedly prove a good investment for 
their purchasers. Among them are "A 
Study," a well drawn and painted nude by 
William V. Cahill, awarded one of the $100 
prizes, and "The Trailer," a marine," by 
Charles Chapman, given the other $100 
prize. 

There are good examples of G. Wiegand, 
A. T. Millar, C. W. Eaton, F. De Haven, 
W. J. Hays, J. Carlson, D. J. Gue, W. C. 
Hartson, Parker Mann, R. Vonnoh, J. Ret- 
tig, F. L. Thompson, J. G. Tyler, C P. 
Townsley, A. L. Kroll, C. Ryder, H. Giles, 
A/ E. Powell, G. Cimiotti. H. Nichols. F J. 
Waugh, C. Vezin, W. Ritschel, F. C. Math- 
ewson, Carle M. Boog, A. V. Tack, W J. 
Quinlan. C. R. Bacon, I. G. Olinsky, J. Lie, 
J. W. Dunsmore. C. Runguis, P. Cornoyer, 
H. B. Snell, W. Davis, P. R. Goodman, J. N. 
Allen, G. C. Wiggins. F. T. Mulhaupt, E. 
Dufner, W. M. Post, W. G. Smith, whose 
"Derelicts," a shore picture, is one of the 
most attractive canvases: C. P. Gruppe's 

"Going to Pasture," a clear-aired and sym- CINCINNATI. 

pathetic work, and Cullen Yates, an Autumn A collection of naintino-c anrl na*tpU 
canvas that lures, for its tender, tonal quali- « rx , £ °* P aintm g s and pastels 
ties and beauty of color. The pictures will b ? Uiarles ^- Kaelm is on exhibition at 
be auctioned on the evenings of Jan. 22-24. tne Museum to Feb. 2. 



HARTFORD (CONN.) 

The third annual exhibition of oils and 
sculptures of the Connecticut Academy 
of Fine Arts opened at the . Wadsworth 
Atheneum Jan. 13 to continue to Jan. 26. 

The painters represented include 
Berge Harrison (Old Inn at Cos Cob 
and Sunset on the Neponset), Walter 
Gilman Page (Summer Day), Chas. Noel 
Flagg (Portrait of Paul Wayland Bart- 
lett), Wm. R. Derrick (Gray Day Re- 
flections), Alice Worthington Ball (For- 
tune Telling and the Pink High Chair), 
Joel Nott Allen (Portrait of A. D. Hig- 
gins), C. H. Freeman (Snow Scene), 
R. M. Shurtlef? (Sunlit Woods), Wm. 
Silva (California Coast and Winter Sun- 
set, Monday), Josephine Paddock (Char- 
acter Study and Monday Morning), W. 
Gedney Bunce (Venezia), F. Asher De 
Voll (Sunset on the Thames), Francisco 
Pausas (Solitude), F. J. Waugh (Little 
Harbor, Bailey Island, Me., and Foot of 
White Road, Monhegan, Me.), Carl Run- 
gius (State House in Winter), Josephine 
G. Cochrane (Evening, Canada and Pink 
Rambler), Clark G. Voorhees (An April 
Morning), Ruel Crompton Turtle- (Per-, 
dita and Florizel) and J. Alden Weir 
(The Peacock Feathers). 



BALTIMORE. 

Seldom has a better exhibition of its 
kind been shown in this city than that 
now in progress at the Peabody Gal- 
lery under the auspices of the Balti- 
more Watercolor Club. 

The show is especially interesting 
for its range of subject and the variety 
of method displayed, although the offi- 
cials drew the line pretty close when it 
came to admitting the "freakish" 
things that pass nowadays as "ad- 
vanced" and "individualistic" art. 

The most extreme examples of the 
new movement, at the Peabody are the 
four, "Marsh— Winter," "The Red 
House," "Snowed In" and "Mid-Au- 
tumn," by Dodge MacKnight. Com- 
paratively speaking, I suppose, these 
are tame enough. But it would take a 
clairvoyant eye, indeed, to discover 
truth or beauty in any of them. The 
sketches of Charles Hopkinson are also 
in the approved Tin some circles) ama- 
teurish syle, although they have the vir- 
tue of agreeable tonality and their 
vagueness is not pronounced enough to 
make them entirely unsuegestive. 

David B. Milne contributes four 
pieces, "Tricolor," "The Bronx— Snow," 
"Black and White" and"Black Umbrel- 
la," eccentric in method but forceful in 
effect, especially in regard to realistic 
rendering of light. 

The catalog contains 271 exhibits-, 
representing 113 artists, and while the 
problems of properly hanging such a 
diverse collection must have been diffi- 
cult, the work was admirably done, 
/ilice Schille and F. Luis Mora, in point 
of strength and brilliancy of inspiration 
and technic, are the "stars" of the show. 
Miss Schille sent her "Pig- Market," 
loonlight in a Town," "The Visit" 
nd "Sunspots on the Road," all vigor- 
ous and full of realism, although the 
last is chiefly interesting from a virtu- 
osic viewpoint. Mr. Mora is at his best 
in "Spanish Fair in Time of Goya," his 
other work, "Vacation -Time," is. also a 
fine one. I will make further notice 
next week. 

The William T. Evans Collection of 
American oils, chiefly landscapes, shown 
at the Lotos Club in New York last 
month, now loaned for several weeks to 
the Maryland Institute, was placed on 
view last Wednesday. The collection is 
a highly important one, and, as it has 
never been seen before in this city, 
arouses great interest. 

w. w. B. 



CLEVELAND. 

Mr. George E. Gage, for several 
years manager of the art department 
of Wm. Taylor, Son & Co., is now in 
New York visiting the studios and gal- 
leries to select paintings for the open- 
ing exhibition in his new galleries, for- 
merly the Howe Mansion. The build.- 
ing has been remodelled and the upper 
floors have been turned into studios. 

A collection of foreign paintings 
from New York is now on exhibition 
in the Art School Auditorium. 



WORCESTER. 

Two exhibitions opened at the Art Mu- 
seum Jan. 12 to continue to Feb. 2. One 
is of American etchings, held under the 
management of the Chicago Societv of 
Etchers, and the other of a collection of 
small bronzes. 



SAN FRAtsrCISCO^; ,.: 
An exhibition of paintings illustrat- 
ing the development of art along the 
broadest lines closed recently at the 
Art Institute. Many of the exhibits 
were loaned by the Art Club of Los 
Angeles. Among the more valuable 
pictures shown were, "A Glimpse of ' 
Lake Tahoe," by Benjamin C. Brown; 
"Old Houses of Munich" and "A Cafe 
of Venice," by Helena Dunlap ; "A 
Spanish Priest" and "Bit of Old Spain," 
by Carl Oscar Borg; "Arch Beach, 
California," by Franz A. Bischoff; "At 
the Pond" and "My Pet," by Jean 
Mannhein ; "Spring in New England," 
by Ben Foster, and "The Southern 
Sea" by Gardner Symons. 
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MORGAN PICTURES AT MUSEUM. 



The event, long expected by Metro- 
politan art lovers who have not had the 
opportunity of visiting the Prince's Gate 
Mansion of Mr. J. Pierpont Morgan in 
London, and viewing there the pictures 
and other art treasures of the eminent 
collector, namely, the arrival of the fa- 
mous pictures here, has occurred, and, 
following a press and private view in the 
gallery set apart for loan collections in the 
Metropolitan Museum, on Monday last, 
the public was admitted on Tuesday 
morning to the display, which will remain 
open for some weeks. 

Although the exceptionally fine group 
of old masters, owned by Mr. Morgan 
and now shown here for the first time, 
form only a small section of his unriv- 
alled art collections, and his famous 
Grasse Fragonards are yet to cross the 
Atlantic — the fame of the majority, at 
least, of the pictures now shown is world- 
wide. They all have hung — with the ex- 
ception of the Colonna Raphael, which 
has been on exhibition, as a loan in the 
National Gallery — for some years, in Mr. 
Morgan's fine London residence at 
Prince's Gate, London, where they have 
been seen by thousands of American art 
lovers, an addition to other thousands 
from England and other countries. They 
have also been so frequently described 
and reproduced in art and other periodi- 
cals of late years, both in America and 
Europe, as to be familiar even to the 
general public. They do not call there- 
fore for long or detailed notice, although 
every art lover, at least, should see them 
and they can also be studied again to ad- 
vantage by the many New Yorkers who 
have seen them in London. 

A Raphael Masterpiece. 

First in importance is the Raphael altar- 
piece known as the "Colonna Raphael, ,, 
from its long ownership by the old Colonna 
family of Rome — and not only the first 
great example of the master to be brought 
- to America, but undoubtedly the most im- 
portant picture ever imported. The picture 
was painted in 1505 for the Nuns of the 
Convent of St. Anthony of Padua, who 
sold it in the closing years of the XVII 
century to the Colonnas, from whom it 
passed to the King of the two Sicilies and 
was hung in the Royal Palace at Naples, 
where it remained until the dethronement 
of Francis II in 1860. After wandering 
through various collections in Spain and 
England, it was offered for sale in the late 
'60s, but withdrawn. The South Kensing- 
ton Museum in 1885 gained possession of 
the work for its undoubted owner, the King 
of the two Sicilies, and held it for him on 
exhibition until his death in 1894, when, 
through a London and afterward a Paris 
dealer, it passed into Mr. Morgan's col- 
lection. 

The unquestionably beautiful and worthy 
example of the "Sweet" and "Sad ,r Old 
Master was painted about the same period 

" as his Ansidei Madonna in the National 
Gallery — by some critics called Raphael's 
"Transition period" or that between his 
first and second manner. It has more 
strength, if not the same incomparable 
sweetness and delicacy of the Ansidei Ma- 
donna, and individual taste and preference 
must be exercised as to which is really the 
best of the two masterpieces. The eminent 

, Dr. Bode rather belittled the value of the 
picture some twelve years ago, when, while 
admitting its genuineness and fine quality, 
he expressed surprise that no European 
Museum seemed to care to secure it even 
when its price was low. Dr. Bode, who, 
like Homer, "Sometimes nods," however, 
afterwards changed his opinion when Mr. 
Morgan was reported to have paid a half 
million for the work. The Blenheim 
Raphael was sold for $350,000 about 1888 
to the British Government, so that if Mr. 
Morgan really paid a half million for the 
Colonna, he was not, it would seem, over- 
charged. 

The Picture Described. 

The picture — which depicts, as everyone 
knows, the "Virgin and Child, Enthroned 
with^ Saints" — is thoroughly characteristic, 
and is Umbrian in composition and expres- 
sion. The Virgin sits on a raised throne, 
backed with a cloth of crimson and gold, 
arid under a circular canopy and green 
hangings. The Child on her knee is fully 
dressed in a white tunic, and^ blesses the 
infant John clad in a camel skin and tunic, 
vasari says the children are clothed so that 



the Nuns did not have to look upon their 
nakedness. Saints Anne and Peter are on 
the left of the Virgin, and Saints Paul and 
Risalia on the right. In the lunette at the 
top are depicted God, the Father, blessing 
the group below with an adoring angel 
and cherubs' heads on either side. 

Behind the figures is a most wonder- 
fully luminous and beautiful blue sky. The 
altarpiece had originally a predella of five 
panels, which have been separated and sold 
to the Dulwich Gallery, Lady Burdett- 
Coutts, Lord Windsor and Mrs. "Jack" 
Gardner of Boston. 

A Notorious Portrait. 

Next in public interest to the great 
Raphael in the collection, but not the next 
in art worth or interest, is the notorious 
Duchess of Devonshire portrait, conceded 
now to Gainsborough, although the late 
Henry Labouchere contended up to his 
death that the portrait was not by Gains- 
borough and not of the Duchess at all, 
but of a certain Miss Foster. The pic- 
ture's history — its reported loss by theft — 
its recovery years afterwards in Chicago* 
by the late "Pat" Sheedy, an American 
gambler, and its restoration to the Ag- 
news, all of which story is doubted by 
many people — and its final sale to Mr. 
Morgan — is too familiar to be repeated. The 
canvas is a showy one, much restored and 
fussed over, and, while it may have been 
stronger, when the Agnews originally pur- 
chased it for some $52,000, it has so suf- 
fered as to hardly meet the standards of its 
fellows in the present display. 

A far better Gainsborough is his 
"Lady Gideon" with all the painter's stately 
grace and dignity, and his charming por- 
trait of "Mrs. Tennant." Sir Joshua is 
admirably represented in the collection by 
perhaps his most delightful and satisfying 
group portrait of "Lady Betty Delme and 
Children," which has the suggestion of 
that cream mixed with his colors, which 
he said he would like to use, and the equally 
lovely full length of the Duchess of Glou- 
cester. 

Other English Pictures. 

Romney comes next in interest with his 
satisfying typical portrait of Mrs. Scott 
Jackson (Lady Broughton), while the more 
sensational and great colorist, Sir Thomas 
Lawrence, is represented by his full-length 
presentment of the lovely Miss Farren 
(Countess of Derby), by some considered 
his best portrait, although painted in a com- 
paratively and not typical low color key. 
This picture, like the Reynolds portrait, 
appears to far better advantage than in the 
Prince's Gate House, and takes on new 
beauties in the Museum Gallery. 

The remaining early English master- 
works are two splendid portraits — those of 
Miss Rose (Mrs. Bell) and Lady Maitland, 
by Sir Henry Raeburn, a group portrait of 
Mrs. Wells and her three young daughters 
by the pastellist, John Russell, whose 
works are too little known here, a charm- 
ing figure work, "A Lady Ironing," by 
George and Henry Morland, the group por- 
trait of the Godsal Children, sometimes 
called the "Setting Sun," as the figures are 
placed against a glowing crimson sky hot 
in color, but very typical, by Hoppner, a 
most satisfying typical "River Stour" land- 
scape by Constable, and a Venice Grand 
Canal scene by Turner, "Depositing Gio- 
vanni Bellini's Three Pictures in the 
Church of the Redemptore," alas fading, 
and it is to be feared soon to fade away, 
like others of the same period, and subject 
by the great colorist. 

"Artificial" French Works. 

It is a curious sensation to pass from 
these early English works to the lighter, 
more artificial^ productions of the contem- 
poraneous French painters, even to the 
lovely . delicate half-length of Mme. de 
Mondville of the old pastellist, Quentin La 
Tour, the exquisite "Devideuse" (The 
Knitter), of Greuze, the refined and serious 
faced Mile. Helvetius of Drouais, the 
equally refined, sweet-faced presentment of 
the Marquise de Laborde by Vigee Le 
Brun, and — by comparison — the almost 
meretricious, if famous, Mme. de Pompa- 
dour by Carle Van Loo, said to have been 
her favored portrait of herself. 

Other Noted Pictures. 
Brief mention only can be made of the 
splendid half-length of the . Regent Anne 
of Austria by Rubens, one of his best pro- 
ductions in portraiture, and of his early 
period, of his later and more brilliant por- 
trait of the Cardinal Infant Ferdinand, 
once bought by Sir Joshua Reynolds for 
$52.50, of Van Dyck's martial, stirring pre- 
sentment of i.he Earl of Warwick, and his 
graceful, alluring portrait of a Genoese 
lady and child, of his Italian period, of the 
fine half-length of Nicolas Ruts by Rem- 
brandt, a satisfying, if not a great example, 
shown at the Hudson-Fulton exhibition, of 



the two remarkable landscapes by Hob- 
bema, the "Tressor" and "Holford" — the 
last universally awarded the palm as per- 
haps his greatest work, of the fair — only 
fair — example of Velasquez, the present- 
ment of the Infanta Maria Theresa, of the 
delicious character study of a Spanish child 
by an "unknown," whom one would give 
all his old boots to know, and lastly of the 
large, important and unusual example of 
the sweetly named Fra Fillipo Lippi-— an 
altarpiece, painted for the artist's friend, 
Alessandro Alessandri, between 1450-1455, 
and acquired by Mr. Morgan only last 
month. 

The Morgan Drawings. 

In addition to the rare old pictures 
from his collections, Mr. Morgan has 
also loaned a collection of 14th- 15th 
Century drawings classified by epochs, 
with some illuminated Mss. — the whole 
constituting the first of four loans of 
the kind which make, and will make, 
special exhibitions. The collection in- 
cludes examples of work with the pen 
and bistre, and with bistre washes, by 
early masters, silver points by Fillipo 
Lippi, Sano di Pietro and Perugino, 
four sketches by Michael Angelo, two 
drawings by Raphael and eight by 
Durer. 

Recent Museum Accessions. 

The most recent accessions to the 
Museum are a double portrait of the 
artist's sons, by Albert Herter, the gift 
of Mr. V. Everit Macy, the well- 
known portrait of his father by Irving 
Wiles — the best example of the painter 
— purchased by the Museum, Schrey- 
vogePs spirited "My Bunkie," presen- 
ted by the artist's friends, and a good 
example of Alexander Harrison, "Cas- 
tles in Spain," from an anonymous 
giver. 

J. b. T. 
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FOREIGN ART NOTES. 
Dusseldorf Art Exhibition. 

While the "Great Art Exhibition" at 
Dusseldorf will be chiefly devoted to the 
works of German and Austrian artists, 
selected productions of French, English 
and Belgian painters will likewise be ad- 
mitted. The Rhenish and Westphalian 
Art Association will, it is reported, spend 
the equivalent of $15,000 for purchases 
of works of art for the lottery in con- 
nection with the exhibition. 

Feuerbach Display at Munich. 

Much courage, devotion and artistic 
knowledge were necessary for the as- 
sembling from private collections of a 
typical exhibition of the works of An- 
seln Feuerbach. This result was, how- 
ever, recently accomplished by the 
Heinemann Gallery, Munich, and some 
of the works exhibited have been re- 
produced in the Cicerone. These in- 
clude: "Women Bathing," "Interment 
of a Monk," "Portrait of Freiherr von 
Seoutter," "Dante and Virgil in the 
Lower World," "Venetian Scene" and 
various family portraits. 

In a detailed review of these and 
other works, their characteristics are 
pointed out. Reference is made to 
"The Death of Dante." The "clou" of 
the exhibition was "Romeo and Juliet/' 
painted in 1864. 

New Art Gallery at Marseilles. 

A new and attractive gallery has 
been opened at Marseilles, to be called 
the Central Gallery. It has been es- 
tablished with the co-operation of 
Henri Grallon, the painter, and Maurice 
Roux, the art expert, and has made a 
specialty of floral subjects in water- 
colors. 

Albert Duprat Dead. 

The death is announced of the painter, 
Albert Duprat, at Neuilly, aged 31. He 
was a talented artist, and made a special- 
ty of Venetian scenes, for which he had 
achieved a reputation. Two sales of his 
works have been held at the Hotel 
Drouot. 



The Anderson Galleries 
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The Art Collection of the late 
Col. Henry I. Chapman, made 
during half a century and long on 
exhibition in the Brooklyn Insti- 
tute of Arts and Sciences, is now 
on view in the new Galleries. 

The Paintings number more than 
two hundred and among them are fine 
examples of the best work of 
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and many other famous artists, and 
among the old paintings is a superb 
"Madonna and Child" attributed to Se- 
bastiano del Piombo by Berenson and 
other competent authorities. The col- 
lection is of the highest interest and 
importance. 

The Porcelains were acquired by 
Colonel Chapman nearly a quarter of 
a century ago and were expertized by 
the Hon. Chester Holcomb, one of the 
highest authorities. Notable among 
them are a Mustard Yellow Crackle 
Vase of unsurpassed excellence, an ex- 
quisite specimen of Peach Blow with 
a very unusual dragon decoration; a 
noble Black Hawthorn of great rarity; 
some fine specimens of ruby glaze, ap- 
ple green, sang-de-boeuf and ashes- 
of-roses, and a unique piece of Liao 
in the form of a bowl of great beauty. 
The Sale of -these Porcelains will be an 
art event of exceptional importance. 

The Bronzes include Chinese, early 
Japanese, and European examples of 
great beauty and rarity. Among them 
to be noted are two large Temple vases 
of extraordinary quality and a pair of 
Chinese Vases of marvelous workman- 
ship. Among the European Bronzes 
are three groups by Clodion and fine 
examples of the work of Barye, Gardet, 
Mene, Jacquet, and others. 

The Chapman Collection will con- 
tinue on exhibition mornings and after- 
noons until the Sale in The Anderson 
Galleries on the afternoons and even- 
ings of Monday, Tuesday and Wednes- 
day, January 27, 28 and 29. A cata- 
logue of 191 pages with 37 illustrations 
will be mailed to any address for One 
Dollar. 

The Oriental Art Collections of J. B. 
Kerfoot, Robert N. Bolton and Miss 
C. B. Nash, of New York, rich in Porce- 
lains, Ivories and Prints. To be Sold 
Thursday afternoon and evening and 
Friday afternoon, January 23rd and 
24th. Catalogues free. 

Chinese and Japanese Collections of 

Miss Grace Edith Barnes, secretary of 
the late John La Farge, embracing 
lacquers, prints and embroideries, with 
old English China, brass and pewter. 
To be on Exhibition January 18th and 
Sold on the evening of January 30th. 
Catalogues free. 

Unequalled facilities for the exhibition 
and sals of. important art and literary 
collections. Correspondence invited. 
Sales at 2.30 and 8.15 o'clock. Exhibi- 
tions 'mornings and afternoons. Other 
important announcements later. 
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EMERSON McMILLIN COLL'N. 
(Last Notice.) 

The large and varied collection of old 
and modern foreign and American pic- 
tures, numbering 238 in all, formed by 
Mr. Emerson McMillin, and which are 
to be sold at auction in the Plaza Hotel 
ballroom by Mr. Thomas E. Kirby on 
the evenings of Monday to Thursday, 
Jan. 20-23 next, inclusive, are on exhibi- 
tion in six galleries of the American Art 
Association, No. 6 East 23 Street. 

Well arranged and judiciously hung 
in the spacious and well lit galleries of 
the Association, Mr. McMillin's pictures 
are revealed in a manner will surprise 
even those familiar with them in their in- 
dividual excellence and general superior 
quality. The collection as a whole is the 
most notable one of pictures to come on 
the N. Y. auction mart since the Yerkes' 
paintings were dispersed in 1910, and the 
most important of American oils since 
the sales of the Thomas B. Clarke and 
William T. Evans' collections, now 
many years ago. 

The American Pictures. 
In previous notices the early and 
modern foreign pictures in the collection 
have been briefly reviewed, and the most 
important suggested for study. In this 
last notice the exceptionally fine lot of 
American pictures call for mention. j 
The art lover, who has at all kept pace ' 
with the growth of modern Ameri-: 
can painting, and especially of landscape ' 
painting, and who visits and studies the 
present display, must be impressed, in! 
comparing in memolry Mr. McMillin'sl 
canvases with those of his more noted 
predecessors in the assembling of Ameri- 
can oils, by tlhe marked advance in tech- 
nique during the past fifteen years made 
by even the acknowledged leaders of our 
( National artists. While that great trio — 
ilnness, Wyan't and Martin — now long 
passed, were adequately represented in 
the^ Clarice and Evans collections, and 
their close follower, Minor, also showed 
in those collections the gamut of his art 
such painters as J. Francis Murphy, 
Bruce Grane, Charles H. Davis, W. R. 
Derrick, C. Warren Eaton, Ben Foster, 
Albert L. Groll, William Keith, Leonard 
Ochtman, Henry W. Ranger, the late 
Julian Rix, William Sartain, Gardner 
Symons, Carldton Wiggins and F. Bal- 
lard Williams had not then reached their 
full development, and even the veteran 
Thomas Moran and F. S. Church were 
n'ot as fully appreciated as they are today. 
All these — with the exception of Moran 
and Church — are comparatively young 
men, and the still youthful Gardner Sy- 
mons' and supplement, with, in every in- 
stance, well chosen examples, typical in 
subject and 1 treatment— the splendid 
showing of the great trio Inness, Wyant 
and Martin, and their near fellow, Robert 
C. Minor, also departed. 

The Splendid Innesses. 
Fine and satisfying is the showing of 
the works of George Inness — 19 in num- 
ber — and which run the gamut of his 
development from his earliest exhibited 
picture, the "Afternoon" of 1846, in 
which year it was first shown at the 
American Art Union in this city, to the 
"Indian Summer" of 1894, the year of 
the artist's death— that superb poetical 
rendition of the tender aftermath of 
summer, purchased from the painter for 
presentation to the Rev. Newell Dwight 
Hijllis when removing from Chicago to 
Brooklyn, by his Chicago congregation. 
Thjere are canvases painted in his earlier, 
middle and late periods, all typical and 
whose -selection proves how close a study 
Mr. McMillin has made, of this painter 
and how earnest has been his search for 
the works which should represent him at 
his; best. # There will be, of course, indi- 
vidual differences of opinion as to the 
merits of the later works in particular, 
but there can be no dissent from the ver- 
dict that Mr. McMillin has, in this show- 



ing, given the art world a most satis- 
fying and comprehensive idea of the 
genius of the artist. 

To the writer, the best examples are 
with the "Indian Summer," above no- 
ticed; the "Montclaiir, N. J."; the lumi- 
nous feeling, "Pool in the Wood" of 
1890; the "Gathering Clouds," with its 
remarkable tree reflected in a pool; the 
earlier "Hudson Valley" of 1870, with 
its superb distance effect; the "Tenafly- 
Autumn" of 1891, formerly owned by 
Mr. Clarke and purchased by him from 
the artist, a golden and colorful Autumn 
landscape; and the mysterious, poetical 
"Moonirise-Montclair" of 1892. There 
will undoubtedly be sharp competition 
for these American masterpieces of land- 
scape painting by the collectors, museums 
and dealers of the country. 

Some Wonderful Wyants. 
But, if only admiration can be given to 
the group of Innesses, what shall be said 
of the Wyants — 12 in number — all typi- 
cal of the American painter of atmos- 
phere and woodland solitudes? These, 
like the Innesses, carry the art lover and 
student through all the phases of this 
great painter's art — from the early and 
smoothly painted truthful and joyous 
"On the Upper Potomac" to the "Early 
Morning," from the Clarke collection, 
that truthful, feeling portrayal of the 
hour of dawn in a woodland solitude, to 
the windswept, storm tossed, sky and air 
of "Passing Clouds," and the simple, 
virile "Landscape — Gray Day," with 
moist soft gray clouds and a sleeping 
:ountry underneath. 

Three Early Martins. 
The three examples of Homer Martin 
do not measure up to the larger showing 
of his famous confreres, but, although 
early works, they foreshadow the feeling 
and poetry of his later canvases, and are 
valuable as documents. The best is the 
"Autumn in the Adirondacks," a smaller 
original, if the writer is not mistaken, 
of the well-known and splendid later 
work of the same title in Mr. Unter- 
meyer's collection. 

Minors in Major Key. 
Robert C. Minor, if he had not won 
deserved f'ame before his comparatively 
recent death, would have done so by the 
showing of his works — 10 in all— in the 
present display. He always had his band 
of admirers, which from now on, will be 
increased a hundredfold. He, too, may 
be studied in all his varying moods, al- 
ways poetical, and full of sympathy with 
Nature in her softer phases. As dear to 
him were the mystery of moonlit nights 
and early dawns, as to Corot, and he 
translated them to canvas with a touch 
of that same inspiration which marked 
the great^ Frenchman. Especially notable 
among his works in the present display 
are the "End of Summer," the "Morn- 
ing—Lake Konomac," "September" and 
the small "Sunrise" and "Winter." 
The Veteran Moran. 
A tribute must be paid to the veteran 
Thomas Moran for his splendid "Dream 
of the Orient," which would carry with 
Mr. Morgan's Tuirner,, now at the Met- 
ropolitan, and which is holding its color 
as the Turner, alas, is not, and a word 
also for Carleton Wiggin's. fine virile 
"After Wind— Rain," an early, but a 
strong work, while Leonard Ochtman's 
"Moonlight Shadows," J. Francis Mur- 
phy's "Autumn Landscape/' Bruce 
Crane's earlier and strong "Winter," and 
the dead Julian Rix's. "The, Oaks" and 
William L. Picknell's "Near Annis- 
quam," will, if I mistake not, be sought 
for at the sale. 

The dispersal of this remarkable as- 
semblage of American pictures, to say 
nothing of their foreign fellows, will be 
eagerly watched, and followed, and will 
probably not only arouse a market, too 
sluggish of late, but set a new standard 
of prices for American landscapes, at 
least James B. Townsend. I 
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MOSAICS 

PAINTERS AND PAINTING 

PLAYING CARDS 

SCULPTURE 

SILVER. hEWTER AND PLATE 

STAINKD GLASS 

TAPE3TRIES 



A classified list of the principal articles published up to date can 
be obtained gratis on application to our LONDON OFFICE 

ANNUAL SUBSCRIPTIONS (including Indices) NINE DOLLARS, POST FREE 

NEW YORK— Successors of Samuel Buckley & Co. 
244 Fifth Ave. and Twenty-Sixth St. 
PARIS-9 Rue Pasquier LONDON— 17 Old Burlington Street, W. 



AROUND THE GALLERIES. 

Mr. Eugene FisoMfof, of Paris, will 
open, in the near future, galleries at 12 
West 40 St., where he will show paint- 
ings of the varied schools. 



The firm of Jacques Seligmann & Co. 
was recently incorporated at Albany 
at $10,000. The incorporators' names 
as published are Messrs. Joseph Linde, 
Harry J. Leffert and Robert T. Oliver. 
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H. Van Slochem 
MMttVB 

All Fifth Ave M New York 

(Oppo. Public Library .'Entrance 2 E. 4 1st St.) 

15 Rue de la Rochefoucauld 
PARIS 
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Kouchakji Freres 

7 L 41 St., New York City 
64 Roe Taitbont, Paris 

Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 

Guaranteed Genuine 




Dr. Paul Mersch is due to arrive to- 
day from Paris with a collection of 
paintings. He will stop at the Savoy 
Hotel. 



Mr. I. Simmons who arrived this 
week on the Caronia reports that the 
season in London is a good one. While 
in London, Mr. Simmons arranged for 
the shipment to his New York galleries, 
581 Fifth Ave., of several eighteenth 
century English portraits and some old 
Dutch masters. 



Mr. Frank Partridge arrived on Mon- 
day on the Caronia for his annual visit 
to N. Y. 



P. W. French & Co. have recently sold 
to Mr. David Warfield a fine 17th cen- 
tury Flemish tapestry, which comes 
originally from a palace in Southern 
France. The weave represents Bac- 
chus and nude children bearing bunch- 
es of grapes to a wine press. It is be- 
lieved to be one of the tapestries which 
inspired Le Brun in 1690. to design his 
pieces, "Les Enfants Jardiniere/' one 
of which is in the Musee Arrazzi, Flor- 
ence, and is similar in theme and de- 
sign. 



C. J. DEARDEN 



OLD CHAIRS, etc. 



7 East 41st Street New York 



CE L0WENGARD 



26." XVe des Cbamps Elysees 



] PARIS 




TAPESTRIES 
FURNITURE 



OBJETS du MO YEN AGE 
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The Louis Ralston Galleries an- 
nounce an exhibition of portraits by 
Albert Rosenthal of Philadelphia, to 
open Jan. 27. There will be shown por- 
traits of U. S. Supreme Court Justices 
White and Brewer and one of Mrs. E. 
T. Stotesbury. 



In the galleries of Mr. Henry Rein- 
hardt, No. 565 Fifth Ave., an exhibition 
is now on of figures and portraits in 
bronze and marble by J. Davidson to 
Feb. 1. The exhibition includes the 
sculptor's latest work done in Paris last 
summer, and a decorative panel in mar- 
ble with figures modelled on early 
Egyptian lines. 



Mr. George H. Ainslie for many 
years located at 1 Wall St. has taken 
an exhibition room at 569 Fifth Ave. 
where he will show, beginning Monday 
next, American paintings. 



The Ehrich Galleries 
Wih MtXBttVB 



OF ALL SCHOOLS 




FIFTH AVENUE at 40th STREET 

NEW YORK 

Special attention given to expertising, 

restoring and framing fine paintings 



H. 0. WATSON & CO. 

60 1 Fifth Avenue 
NEW YORK 

Works if c/irt 

garbles 
Period Furniture 



The galleries of Dikran Khan Kele- ( 
kian, 709 Fifth Ave., in addition to their! 
sale of Persian, Babylonian, etc., pot- 
teries, Egyptian potteries, Oriental 
rugs, Italian velvets and embroideries, 
have also on sale, Italian and Spanish 
antique furniture — -a new departure. 
The furniture comprises chairs, tables, 
writing desks, etc. The galleries have 
recently received several Renaissance 
and Flemish tapestries. 



Beginning Monday there will be on 
exhibition at the gallery of J. H. 
Strauss, 285 Fifth Ave., pictures by 
Florence Robinson. 



Mr. Max Williams has leased the 
store at Madison Ave. and 48 St. for a 
gallery. 



Carl Glucksmann, art dealer, has 

filed a petition in bankruptcy. His 

scheduled liabilities are largely for 
monies loaned him in Germany. 



W. Roberts, art critic of the London 
Times, and the author of several articles 
in English magazines on American col- 
lections and collectors, arrived last 
week from London on the Carmania, 
and is now "expertising" the collec- 
tion of Mr. John McFadden in Phila- 
delphia. 



THE 



Folsom Galleries 

396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 

Selected American Paintings 

Rare Persian Faience 



N. E. MONTROS8 

Works of Art 

MONTROSS GALLERY 

550 FIFTH AVE. NEW YOfc* 

I HAMBURGER FhsJ 






Antique Works of Art, Curiosities, 
Tapestries, China, Decorative 
Furniture ¥ # <# + 



BOHLER & STEINMEYER 

HIGH CLASS OLD PAINTINGS— WORKS OF ART 

34 West 54th Street 
NEW YORK 



JULIUS BOHLER 

Briennerstrasse 12 

Munich 



STEINMEYER & FILS 

Paris : 3 Place du Theatre Frangais 

Cologne: 3 Domkloster 



* 



PARIS 



362 



Rue St. Honore 
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CHARLES 

BRUNNER 

11 rue Royale 
PARIS 



f)igb Class pictures 
by the Old JVIasters 



10 



AMERICAN ART NEWS. 



E. M. HODGKINS 

Works of Art 
Drawings 

and 
Pictures 

630 Fifth Avenue 



LONDON PARIS 

158b New Bond St. 18 Rue de la 

Viiie 1'fivSque 



R.C.&N.M.VOSE 



THE RALSTON 
GALLERIES 

HIGH CLASS RMNTINGS 
OFTHEEARLYENGLISH 
& BARBIZON SCHOOLS 

567 FIFTH AVENUE 



ESTABLISHED IN 1841 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 

BARBIZON 
AMERICAN 

MODERN DUTCH 



BOSTON 

398 BOYL8TON 8TREET 
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CHARLES 

7I8 Fifth Avenue, N. Y. 

EXHIBITION of fine oldElizabethen 

Jacobean, Queen Anne, Georgian 

and Jldams Rooms. 

Tapestries, Ead$ English Furniture 

Georgian and Adams Maihle Mantelpieces 

and Rare Chinese and European Porcelains. 



J. & S. fiOLDSCHMIDT 

Purveyors to the 
Principal European Courts 

Old Objects of Art 



New York: 

Paris: 

London: 

Frankfurt a/M.: 



580 Fifth Avenue 

33 Avenue de l'Opera 

20 Woodstock Street 

New Bond Street 

Kaiserstrasse 15 



Galerie ileinemann 
Munich 

HIGH CUSS PAINTINGS OF 
THE GERMAN, OLD ENGLISH 
AND BARBIZON SCHOOL 



FRANK T, SABIN 

ElCTUftES, ENGRAVINGS, 
DRAWINGS, MINIATURES, 



II 




The G. yon MALLMANN 

== GALLERIE8= 

BERLIN 

AN H ALTSTR ASSE, 5 

Hijrh-class Old Paintings and 
drawings. 



RARE BOORS, AUTOGRAPHS, ETC . 

172 New Bond St., London, W. 



^WM^^^^^*^^^^^^^^^^^^^^^^^^^^^^^^^^^^^W^ ' 



Shepherd Bros* 

27 King Street St. James's, Londo 11 

©tt painttnge 

by the 
!ARLY BRITISH MASTERS 



BLAKESLEE 
GALLERY 

358 Fifth Avenue 

Knickerbocker Building 

Early English, Spanish 
and Dutch Paintings 

ALSO 

PRIMITIVES 
of the Italian School 



ARTZ & DeBOIS 

Formerly MAISON ARTZ 

ESTABLISHED 1893 

Lange Vijverberg 14, THE HAGUE, Holland 

Modern Paintings and Water Colors 



London 



Osaka 



Kyoto 



Boston 



YAMANAKA'&CO. 

254 Fifth Avenue 

NEW YORK 

WORKS OF ART FROM THE FAR EAST 



JACQUES 
SELIGMANN 

705 Fifth Ave. 




Paris 
57 Rue St. Dominique London, West 

{Ancien Hotel Sagan) 12 Old Burlington St. 



Scott & Fowles 
Company 

Dealers in Superior 

PAINTINGS 



OF THE 



Old and Modern Schools 

590 Fifth Avenue 

Between 47th and 48th Streets 

NEW YORK 



Galerie Kleinberger 

9 Rne de l'Echelle 
PARIS 

709 Fifth Ave., New York 



Indent Pictures 
Specialty Dutch, 
Flemish Schools 



E. Gimpel& 
Wildenstein 

HIGHCLASS 
OLD PAINTINGS 

OLD DRAWINGS 

AND 

WORKS OF ART 



PARIS 

57 Rue La Boetie 



NEW YORK 

636 Fifth Ave. 



FRANK PARTRIDGE 

Old English Furniture 
Antique Chinese Porcelains 

& WORKS OF ART 
741 FIFTH AVE. NEW YORK 



LEWIS AND 

SIMMONS 

Rare Objects of Art 
and Old Masters 

581 Fifth Avenue 
NEW YORK 



LONDON 
180 New Bond St. 



PARIS 
16 Rue de la Paix 
22 Place Vendome 



M. Knoedler & Co. 

invite attention to their carefully 
selected collection of 

PAINTINGS 



AND 

Water Colors 

of various schools 

OLD ENGLISH MEZZOTINTS 

■ AND* ■ 



COLORED SPORTING PRINTS 

556-558 Fifth Avenue, 
Bet. 45th & 46th Sts. 

London , ij Old Bond St. 
Paris, 23 Place Vtndome 



&tu*£ gnttliar^t 

lift and IJofcmt 



2fom fork: 565 IWtlf Anetuw 

(Slfirago: 535 B. iltdftgaw Atwnu* 

PtrtH: 12 flare IBtnbomt 



Arthur Tooth & Sons 



Established 1842 



High Class Paintings 

London: 155 New Bond Street 

Paris : 41 Boulevard des Capucines 



Cottier 

3 EAST 40th STREET 
NEW YORK 




Kelektan 

OBJETSdc COLLECTION 



Rare Rugs, Egyptian. Greek 
& Roman Antiquities. Per- 
sian, Hispano - Moresque A 
Italian Potteries. Gothic 
Sculpture. 



709 FIFTH AVENUE 
2 PLACE VENDOME 
CONTINENTAL HOTEL 



NEW YORK 
PARIS 
CAIRO 



VictorCFischer 

ART GALLERIES 

Old Masters 
Exclusively 



467 Fifth Ave., New York. 

Opposite Public Library 



In writing to advertisers please mention the AMERICAN ART NEWS 



